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PREFACE 


THE PRESENT Harvard Outline and Reading Lists for Oriental Art 
is a complete revision of the Outline and Bibliographies of Oriental 
Art published by the Harvard University Press in 1938, 1940, and 
1945. This new edition includes a clarified rearrangement of the 
periods of Indian art and the introduction of sections on the later 
periods of Chinese art. 

The outline is intended primarily for the use of students in intro- 
ductory courses in all branches of Oriental art and as a handy refer- 
ence book for everyone interested in the subject. It is arranged by 
countries and periods, and within these categories under headings of 
architecture, sculpture, and painting. The lists of examples are 
selective rather than complete: without wishing to seem didactic, 
the editor has listed specific, individual works of art representative 
of various periods and styles, choosing those examples that are most 
often reproduced in the standard works on Indian, Chinese, and 
Tapanese art. In this connection it might be mentioned that this out- 
line can be used with particular profit in conjunction with the illus- 
trations published by the University Prints, Newton, Massachusetts, 
in their series devoted to Indian, Chinese, and Japanese art (Series 
0-1, 0-2, and 0-3), which include reproductions of many of the 
subjects enumerated in the present publication. 

The bibliographies are intended both for the beginner and as refer- 
ence lists for the advanced student. The arrangement by generalized 
and specialized topics is designed to enable the reader to find his way 
into the subject as his interest dictates. These book lists do not pre- 
tend to completeness. Periodical articles are cited only when no books 
are available on the subject. Controversial or unreliable works have 
been deliberately omitted, as have a great many more advanced 
technical studies in European and Far Eastern languages. 


B. R., Jr. 


February 1952 
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OUTLINE 


INDIA 
Geography 
History: The origins of the Indian people. The Dravidians. The Aryan 
invasions. “Early Western Asiatic Art Forms" in India. 


INDUS VALLEY (/INDO-SUMERIAN") PERIOD 
(CA. 3300 B.c.-2000 8.c.) 

Question of relation to Sumeria and connection with later periods. 

Character of Indus Valley civilization. Religion of the Indus Valley 
people. 

Sites: Mohenjo Daro (Sind); Chanhu Daro (Sind); Harappa 
(Punjab). 

Statuettes: Bronze “Dancing Girl,” Mohenjo Daro; male portraits 
(?), Mohenjo Daro; male torso and “Dancing Siva,” 
Harappa. 

Seals: Bovidae, “unicorns,” “Siva,” etc. 

Pottery: Relation to painted pottery of other regions. 


THE VEDIC PERIOD. (CA. 1500 B.c.—800 B.C.) 


Consolidation of Aryan rule. The Vedic Hymns. 

Rise of Brahmanism. The earliest Upanishads. 

Religion of the early period. Dravidian and Aryan deities: the great 
gods. Nature deities: yaksa, yaksi, naga, etc. Indian cos- 
mology. 


SAISUNAGA-NANDA DYNASTY. (643 B.C.-322 B.C.) 


Gautama the Buddha (Prince Siddhartha, Sakyamuni), 563-483 B.C. 
Founding of Jainism by Mahavira (d. 527 Bgc.). 
Hinduism and the chief Hindu divinities. 
Invasion of the Punjab by Darius I of Persia, 516 B.C. 
THE MAURYA PERIOD. (CA. 322 B.c.-185 B.C.) 


The Macedonian invasion; Alexander's march to the Indus. 
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Chandragupta Maurya and the unification of India. Rise of Buddhism 
under the Emperor Ašoka. Ancient literary records of the 
Maurya civilization. 

Important rulers; Chandragupta (322-297 B.C.); A$oka (274— 
236 B.C.). 

Architecture: Emperor A$oka's palace at Pätaliputra (Patna); 
Lomas Rsi Cave, Baräbar. 

Sculpture: Characteristic examples: Yaksa from Pärkham, Muttra 
Museum; Yaksa from Baroda, Muttra Museum; Vaksi 
from Besnagar, Indian Museum, Calcutta; Elephant at 
Dhauli. 

Columns of A$oka: Lauriyà Nandangarh (lion capital); Räm- 
purvā (lion and bull capitals) ; Säfchi (lion capital); Sarnath 
(lion capital). Cosmological symbolism of the Särnäth capital. 


THE SUNGA PERIOD. (CA. 185 B.C.-80 B.C.) 


Architecture: Character of Indian architecture. The Indian order. 
Cave temples and the development of the chaitya hall. Caves: 
Bhaja; Nasik; Kondafie; Karli; Bedsà: Ajantä, Cave X. 
Chaitya hall, Safichi; apsidal temple at Sirkap, Taxila. 
The Stüpa: origins and symbolism; plan and elevation; base, 
drum, “dome,” karmikä, hti, railing, torana. Bhärhut; Stüpas 
1 and 2, Sanchi. 
Sculpture: Buddhist sculpture on the stüpa railings and éorana at 
Bhärhut, Bodh Gaya (Buddha Gaya), Stipa 2 at Sänchi. 
Indra and Sürya reliefs, Bhajà. 
Jàtaka scenes in Khandagiri caves, Orissa. 
Painting: Jätaka scenes, Cave X, Ajantä. 


EARLY ANDHRA PERIOD. (CA. 220 8.c.-150 A.D.) 


Sculpture of the four toranas of Stüpa 1 (The Great Stüpa), Sanchi, 
(ca. 70-25 B.C.). 


Stüpas at Amarävati and Jaggayyapeta (ca. 2nd century B.C.). 
ART IN NORTHWEST INDIA AND AFGHANISTAN 
(CA. 250 5.c.—600 A.D.) 
BACTRIAN AND PARTHIAN PERIOD. (CA. 250 B.C.—65 A.D.) 
History: The Greek Kingdoms in Bactria and Northwestern India, 
250 B.C.-50 B.C. 


[2] 


Graeco-Parthian Period in India at Taxila, 100 B.C.-65 A.D. 
Problem of Bactria and its role in spreading Hellenism to the 
Orient. 
Important dynasties and rulers: (Seleucid) Nicator (312-280 B.C.); 
“Yavana” (Greek) princes of houses of Demetreus and 
Euthydemus (200-58 B.C.); (Saka) Azes I (58 B.C.-?). 


Architecture: Excavations in the city of Sirkap (Taxila); “Fire 
Temple,” Jandial (Taxila). 
Sculpture: Stucco fragments and metalwork from Sirkap. 


KUSHAN PERIOD. GANDHARA (/GRAECO-BUDDHIST") ART 

History: Migration of the Yüeh-chih tribe from Kansu province 
(China) to Afghanistan. The Kushans a branch of this 
people. Invasion of Northern India. 

Problem of the date of the Kushan rulers. Contacts with Rome. 

Great Kushan dynasty destroyed by raid of Shapur I of Iran, 
240 A.D. Lesser Kushan and Turki dynasties continue in 
Northwest until invasion of White Huns in sixth century. 

Important rulers: Kujula and Wima Kadphises (25-129 A.D.); 
Kaniska (ca. 129-160 A.D.). 

Problems: Derivation from Hellenistic art or Roman art. Creation of 
the Buddha image. Chronology. Influence of “Graeco- 
Buddhist" art on the art of India and all of Eastern Asia. 

Sources: Descriptions of the Chinese pilgrims; coins; inscriptions; 
early exploration. 


NORTHWEST INDIA (PAKISTAN) 
Sites: Takht-i-Bahi, Shahjikidheri, and Sahri Bahlol, near Peshawar 
(Purusapura); Taxila (Taksasila), Punjab. 

Architecture: Capitals, masonry, materials, etc. 

Stüpas: Dharmarajiki Stüpa, Taxila; miniature stüpas; Kanis- 
ka’s stüpa-pagoda at Peshawar (Shähjikidheri). 

Viharas (monasteries): Takht-i-Bahi; Jauliän, Taxila; Mohrä- 
Morädu, Taxila. 

Sculpture: Indian and Greek motifs; type of Buddha, etc. 
Chronology: the Indian eras. Dated Buddhist sculpture. 
Reliquaries: Kaniska’s casket (ca. 130 A.D.), Peshäwar Museum. 
Statues: Standing Buddha {from Loriyän Tängai), dated 168 

A.D., Indian Museum, Calcutta; standing Buddha (from 
Chärsada), dated 234 A.D. 
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Collections of statues: The Guides’ Mess, Hoti-Mardan; 
Peshäwar Museum; Central Museum, Lahore; British 
Museum, London; Louvre, Paris; Musee Guimet, Paris; 
Museum of Fine Arts, Boston; Metropolitan Museum, New 
York; Royal Ontario Museum, Toronto. 


AFGHANISTAN 
Sites: Hadda, near Jeläläbäd; Bämiyän; Begram; Kabul; Fon- 
dukistan. 


Sculpturei Colossal Buddhas, Bämiyän; Bimarän reliquary, British 
Museum, London. 

“Gothico-Buddhist” sculpture from Hadda; stucco heads of 
Buddha, genre types and grotesques, Musée Guimet, Paris. 
Ivories from Begram, Musée Guimet, Paris, and Kabul Museum. 

Roman stucco and metalwork from Begram. 

Painting: “Solar Divinity," niche of 120-foot Buddha, Bamiyan; 
Bodhisattvas, etc., niche of 175-foot Buddha, Bämiyän. 
Mandalas from Kakrak. 

Sasanian painting at Dokhtar-i-Noshirwan and Fondukistan. 


Architecture: Lantern roofs, Bämiyän; stüpas at Käbul and Hadda. 


ART IN INDIA PROPER UNDER THE KUSHANS AND LATER ÄNDHRAS 
(CA. 50 A.D.-320 A.D.) 


MATHURA SCHOOL 


Center of art at Mathurà (the modern Muttra), southern capital of 
the Kushan rulers. 

Architecture: Mahäbodhi Temple, Bodh Gayà (many later restora- 
tions). 

Sculpture: Portrait statues: Wima (Kadphises II), Kaniska, and 
Chashtana, Muttra Museum. 

Indian type of Buddha: Seated Buddha (from Katra Mound), 
Muttra Museum; standing images of the Bodhisattva Säkya- 
muni (dedicated by Friar Bala), Sàrnàth Museum and Indian 
Museum, Calcutta. 

Buddha figures and other sculpture under Gandhäran influence. 
“Bacchanalian” reliefs. 

Reliefs: Yaksi on railing pillars, Muttra Museum; garland 
bearers, Muttra Museum. 

Contribution of the Mathurä School. 
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LATER ÄNDHRA STYLE. (CA. 150—300 A.D.) 

Architecture: Great Stüpa at Amaravati. Stüpas and chaityas at 
Nägärjunakonda. 

Seulpture: Relation to Mathurä and Gandhära schools. 

Reliefs from the drum and railing of the Great Stüpa at 
Amarävati, now in Government Museum, Madras, and British 
Museum, London. Sculpture from Nägärjunakonda. 

Buddha statues from Amarävati, Government Museum, Madras. 


THE GUPTA DYNASTY AND ITS SUCCESSORS 
(CA. 320—650 A.D.) 


GUPTA PERIOD. (CA. 320—490 A.D.) 

Unification of northern India under Gupta emperors. 

The great period of Indian art and letters. 

Visit of the Chinese pilgrim Fa Hsien. 

Important rulers: Chandragupta (ca. 320—335 A.D.) ; Samudragupta 
(335-380 A.D.); Kumäragupta (414—455 A.D.). 


Architecture: Stüpas: Dhämekh stüpa, Särnäth. 

Cave temples: Ajantä, Caves I, IT, XIX, XXVI. 

Free-standing temples: Temple at Sànchi; Durgà and Lädh 
Khan temples, Aihole; Brahmanic temples at Ter and 
Chezorla; Siva temple, Deogarh; brick temples, Sirpur and 
Bhitärgäon; Siva temple, Bhumara. 

Sculpture: Final evolution of the cult image. 

Statues: Buddha preaching in the Deer Park, Arcbaeological 
Museum, Särnäth, No. B.b. 181; standing Buddhas (Mathura 
School), No. A5, Muttra Museum, and No. M5, Indian 
Museum, Calcutta; Buddha of bronze and copper from 
Sultänganj, Birmingham Museum (England); standing 
Buddhas from Särnäth, Archaeological Museum, Särnäth, 
and Indian Museum, Calcutta. 

Reliefs: Steles with scenes from the life of Buddha (from 
Särnäth), Indian Museum, Calcutta, Nos. S3, S5, etc.; Buddha 
images and scenes from the life of Buddha, Ajanta, Cave XIX. 


Painting: Wall-Paintings: Bodhisattva, Játaka tales, etc. 
Caves II, IX, and XVII, Ajanta. Scenes from the drama, Bágh 
caves (Gwäliar State). Brahmanic subjects, Bädämi. 
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HARSA OF KANAUJ. (606-47 A.D.) 
Revival of glories of Gupta empire. 
Visit of Hsüan-Tsang. 

Architecture: Monasteries at Nälandä. 


PERIOD OF THE HINDU DYNASTIES. (600-1800 A.D.) 


Sometimes called the ‘Medieval Period.” 

Renaissance of Hinduism. Vajrayana (Tantric) Buddhism. 

Development of Indo-Aryan (Northern), Dravidian (Southern), and 
Vesara (Central Indian) types of temple. 


BENGAL. (PALA AND SENA DYNASTIES, 730-1197 A.D.) 
Architecture: Buddhist buildings at Nalanda; Hindu temple at 
Paharpur. 


Sculpture: Buddha images from Magadha (Bihar) ; Buddhist bronzes, 
Nalanda. 


SOUTHEASTERN INDIA. (PALLAVA DYNASTY, 600-750 A.D.) 

Architecture: Free-standing rock-cut temples (“ratks”), Mämalla- 
puram; Shore Temple, Mämallapuram. 

Sculpture: Rock-cut relief of Descent of the Ganges (“Arjuna’s 
Penance"), Mämallapuram. 

Painting: Jain paintings, Sittanavasal. 

DECCAN. (CHALUKYA DYNASTY, 550—642 A.D.; RASTRAKÜTA DYNASTY, 
757-973 A.D.) 

Architecture (and architectural sculpture): 


Rock-cut temples: Rame$vara Cave, Kailäsanätha Temple, Das 
Avatära Cá'te, Nara; Saivite sanctuary, Elephanta. 


Structural tem gj; — . id: F temple, Conjeeveram (Kāñ- 
cīpuram); Vitv |... „emple, Pattadakal. 
Painting: Buddhist …  … ns: Cave I, Ajantä. 


Wall-paintings 0” "Jrahmanic subjects, Kailasanatha temple and 
Indra Sabha Cave, Ellürà; wall-paintings, Kailasanatha 
temple, Conjeeveram. 


ORISSA (EASTERN INDIA). (GANGA DYNASTY, 1076-1586 A.D.) 


Architecture (and architectural sculpture): Para$urämesvara temple 
(750 A.D.) and Lingaraj temple, Bhuvanesvar; Sürya Deul 
temple (“Black Pagoda"), Konäraka. 
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- CENTRAL INDIA. (RAJPUT DYNASTIES, 816-1180 A.D.) 


Architecture (and architectural sculpture) ; Kandariya Mahadeo 
temple, Khajuraho. | 


| GWALIOR. (11TH—12TH CENTURIES) 
Architecture: Teli-ka-Mandir and Sas Bahu temples, Gwalior Fort. 


GUJERAT (WESTERN INDIA). (SOLANKI DYNASTY, 765—1107 A.D.) 


"Architecture (and architectural sculpture): Saivite temple, Soman- 


atha-Pattan; Sürya temple, Modhera; Jain temples, Mt. 
Abu. 
Painting: Illuminated “Jain”? manuscripts, Boston Museum, etc. 


SOUTH INDIA 






(Chola Dynasty, 907-1053 A.D.) 


Architecture (and architectural sculpture): Rajraje$vara temple, 
Tanjore. 


Sculpture: Hindu bronzes, Government Museum, Madras; Colombo 
Museum, Boston Museum, etc. 


(Nayak Dynasty, Madura, 16th—18th centuries) En, 


Architecture (and architectural sculpture): Great Temple, Madura; 


Subrahmaniya temple, Tanjore. 


MYSORE. (GANGA DYNASTY, lÜTH CENTURY; HOYSALA-YADAVA DYNAS- 


TIES, 1111—1318 A.D.) 


Architecture (and architectural sculpture): KeSava temple, Som- 
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nathpur (1268); HoySaleSvara temple, Halebid (1141-82); 
temples at Belür (12th century). 


Sculpture: Jain statue of Gomata, Sravana Bele ia, 983 A.D. 


VITAYANAGAR. (Maya DYNASTY, 1370-1565 E 
Architecture (and architectural sculpture): ines and civil archi- 
tecture, Vijayanagar. 


- DM DECCAN, AND THE PUNJAB. (LATER RAJPUT DYNASTIES, 
16TH-19TH CENTURIES) 


Painting: Miniature paintings from schools of Räjputäna and Central 
India (Rājasthānī), Punjab and Garhwäl (Pahäri Jammü 
and Pahäri Kängra), and West-Central India (Deccani). 


was 


KASHMIR 


History: Relations to Kushan Empire. Development of indigenous 
culture based on Gandhäran and Indian forms in archi- 
tecture and sculpture. 


EARLY PERIOD. (CA. 200—ca. 700 A.D.) 


Architecture: Foundations of monasteries and temples at Harwan and 
Ushkur. 

Sculpture: Terra-cotta panels, Harwan; stucco and terra-cotta 
sculpture, Ushkur. 


LATER PERIOD. (CA. 700-cA. 1300 A.D.) 


Architecture: Stipa, Parihasapura (8th century); temples at 
Avantipur (9th century); Sun temple, Martand (8th 
century); Siva temple, Pändrenthän (12th century). 

Sculpture: Architectural sculpture at all sites. 

Buddhist and Hindu bronzes, Boston Museum, etc. 


NEPAL 


History: Licchavi Dynasty (2nd century A.D.) Introduction of 
Vajrayana (Tantric) Buddhism from Bengal (8th—9th 
centuries A.D.) 

Architecture: Ruins of A$okan stüpas, Patan; Sarnbhunath Stipa and 
Bodhnath stüpa, near Katmandu; Durbar Square, Bhatgaon. 

Sculpture: Buddhist bronze and gilt copper images (9th century and 
later), Boston Museum, British Museum, etc. 

Wood sculpture for architectural decoration. 

Painting: Illuminated sütras and book covers (12th century), Boston 

Museum, etc. 


TIBET 


History: Introduction of Vajrayana (Tantric) Buddhism from 
Bengal, combined with native Bon religion to form 
“Lamaism”. Padmasambhava. 

Introduction of Tibetan Buddhism and art to China in Yüan 
and Ch’ing periods. A-ni-ko (Tibetan artist in China). 


Architecture: “Chortens” (stüpas), Gyantze, etc. Monastic buildings, 
Lhasa. 
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Sculpture: Buddhist bronzes and Sino-Tibetan brass images. 

Painting: Votive banners or tankas (earliest example, 11th century, 
from Tun-huang, British Museum). Temple wall-paintings, 
Gyantze, Alchi, etc. 


CEYLON 


Conversion to Buddhism by A$oka's missionary Mahinda. Contacts 

with the mainland. 

Important rulers: Devanampiyà Tissa (ca. 247-207 B.C.); Duttha 
Gàmani (101-77 B.C.); Parakrama Bähu I (1164-1197 
A.D.). 


EARLY PERIOD. (3RD CENTURY B.C.-ÓTH CENTURY A.D.) 


Architecture: Lohapäsäda (Brazen Palace), Anurädhapura. Ruwan- 
weli Dagaba, Anurädhapura. Abhayagiriya Dägaba, Anur- 
ádhapura. 

Sculpture: Statues of Buddhas, Anurädhapura; “Kapila,” Isura- 
muniya Vihára, Anuradhapura; waGAalkadas and moon- 
stones, Anuradhapura. 


Painting: Wall-paintings of apsaras, Sigiriya. 
LATE PERIOD. (7TH-13TH CENTURIES A.D.) 


The Tamil invasions. Capital moved to Polonnäruva. 

Architecture: North Temple, Polonnaruva; Wata-da-ge, Sat Mahal 
Päsäda, and Gal Vihära, Polonnäruva. 

Sculpture: Statue of King Paräkrama Bähu I, Polonnäruva; Nirväna 
Buddha, Gal Vihära, Polonnäruva. 

Bronzes from Siva Devale No. 1, Polonnäruva, Colombo Museum. 

Painting: Wall-paintings of Jataka scenes, etc., North Temple, 

Polonnäruva. 


INDOCHINA (CAMBODIA) 
Geography 
History: Early migration from India. Introduction of Buddhism and 
Hinduism. Ancient kingdoms of Funan and Chen-la. 
Important rulers: Indravarman (877-889 A.D.); Jayavarman V 
(968-1001); Süryavarman II (1112-1152); Jayavarman 
VII (1181-1201). 
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PRE-KHMER OR FUNAN PERIOD. (5TH—7/TH CENTURIES A.D.) 


Period of Indian Gupta influence. Early capital at Sambor (F.I.C.). 


Sculpture: Buddha, Musée Albert Sarraut, Phnom Penh; statues of 
Hari-Hara, Musée Albert Sarraut, Phnom Penh. 


Architecture: Material, decoration, structure. Shrines at Sambor 
Prei Kuk, Kompeng Thom (F.I.C.). 


EARLY KHMER PERIOD. (8TH—11TH CENTURIES A.D.) 
Sculpture: Statues from Phnom Bakheng (Ankor) and Koh Ker; 
“Leper King," Royal Terrace, Ankor Thom. 
Architecture: Development of the “Temple-Mountain.” Brahmanic 


shrines, Lolei, Ankor (889—910 A.D.); Phnom Bakheng, 
Ankor; Phiméanakas, Bap'huon, and Takeo, Ankor Thom. 


LATE KHMER PERIOD. (12TH-15TH CENTURIES A.D.) 


Sculpture: Statues and reliefs at Ankor Wat (1115 A.D. and later) 
and the Bayon (13th century), Ankor Thom; Heads of 
divinities, Boston Museum, etc. 


Architecture: Ankor Wat (1115 A.D. and later); the Bayon, Ankor 
Thom (13th century); Bantéai Srei (14th century). 


SIAM 


DVARAVATI PERIOD. (CA. 400-1000 a.D.) 
Mon (Talaing) people from east coast of India. 


Sculpture: Buddhist and Hindu statues and reliefs from Dväravati, 
National Museum, Bangkok. 


Architecture: Shrines at Sri Deva. 


LOPBURI (KHMER) PERIOD. (CA. 1000-1250 A.D.) 
Central Siam part of Khmer Empire. 
Sculpture: Buddhist sculpture from Lopburi. 
Architecture: Mahäthat temple, Lopburi. 


CHIENGSEN (TAI) PERIOD. (12TH CENTURY) 


Invasion by Tai people from South China during 9th century and later. 
Contacts with Burma. 


Sculpture: Bronzes from Chiengmai, National Museum, Bangkok. 
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SUK’OT’AI PERIOD. (13TH-14TH CENTURIES) 


Contacts with Ceylon. 
Sculpture: Stone and bronze Buddhist images, National Museum, 
Bangkok; Boston Museum, etc. 


U TONG PERIOD. (13TH—-14TH CENTURIES) 


AYUDHYA PERIOD. (1350-1600 A.D.) 


Sculpture: Buddhist bronze statues from Ayüdhya. 


Architecture: Temples and Stüpas (prachedis and rangs) at 
Ayüdhya. 


INDONESIA (JAVA AND SUMATRA) 
INDO-JAVANESE PERIOD, WESTERN JAVA (4TH-8TH CENTURIES A.D.) 


SAILENDRA PERIOD, CENTRAL JAVA. (CA. 750—915 A.D.) 


Architecture and sculpture: Candi Bhima (8th century); Kalasan 
(778 A.D.); Candi Sewu; Barabudur and Candi Mendut 
(9th century). 


EAST JAVA PERIOD. (915—15TH CENTURY A.D.) 
Architecture and sculpture: Prambanam (9th century); Loro 
Jongrang; Panataran (1370 A.D.). 


MOHAMMEDAN CONQUEST. (16TH CENTURY) 


IRAN (PERSIA). PRE-ISLAMIC PERIODS 


PREHISTORIC PERIOD. (CA. 3000-538 B.c.) 


Pottery from Susa, etc. 
Luristan bronzes. 


THE ACHAEMENID PERIOD. (538 B.c.-331 B.C.) 

Zoroaster and the Mazdaean religion. 

History: Rise of Persia under Cyrus the Great. Conquests of Cyrus 
and Cambises. The expedition of Xerxes. The invasion of 
Alexander the Great and the end of the Achaemenid dynasty. 

Architecture: Palace and tomb of Cyrus at Pasargadae; palace of 
Artaxerxes at Susa; palaces of Darius and Xerxes at Perse- 
polis; royal tombs at Naqsh-i-Rustam; fire temples. 
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Sculpture: Decoration of the palaces of Persepolis. Rock-cut sculpture 
at Bisutun. Head of a king, Stoclet collection, Brussels. 


Metalwork: Gold and silver ornaments (Leningrad, etc.). 


THE HELLENISTIC PERIOD, (331 B.C.-CA, 200 B.C.) 
History: The house of Seleucus Nicator (Seleucids). Revolt of Bactria 
and Parthia. 
Architecture: Tonic temple at Khurha; Anahit temple at Kangawar. 


Sculpture: Satyr heads from Kirmanshah (Walters Art Gallery, 
Baltimore). 


THE PARTHIAN PERIOD. (CA. 250 B.C.-226 A.D.) 


History: Break-up of the Seleucid empire. The Arsacid Dynasty. 
Survival of Hellenistic culture. Wars with Bactria and 
Rome. Mithradates' invasion of the Punjab. Pahlavas and 
Sakas. 

Architectare: Palaces at Hatra and Assur. 

Sculpture: Clay figurines from Seleucia, etc. Bronze and marble 
statues from Shami. 

Painting: Wall-paintings at Dura-Europos and Kuh-i-Khwaja. 

Metaiwork: Silver plates, ewers, etc. 


THE SASANIAN PERIOD. (226 A.D.-632 A.D.) 


History: Rise of native dynasty. Wars with Rome and Byzantium. 
Capture of the Emperor Valerian. Cultural relations with 
Byzantium and the West. Expansion into Turkestan. 

The Islamic conquest. 

Architecture: Palace at Ctesiphon; palaces at Damghän, Sarvistan, 
and Firuzabad. Fire temples. u 

Sculpture: Rock-cut reliefs at Nagsh-i-Rustam and Taq-i-Bustän. 
Stucco decoration of architecture, Statue of Shapur I. 

Painting: Wall-paintings at Bämiyän and Dokhtar-i-Nöshirwän 
(Afghanistan) ; Kuh-i-Khwaja. 

Metalwork: Ornaments and tableware in silver and gold. 

Textiles: Sasanian silks from Antinöe (Egypt) and Central Asia. 
Far Eastern and Byzantine imitations. 
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CENTRAL ASIA (TURKESTAN) 
3RD-9TH CENTURIES A.D. 
Geography 
Indo-European civilizations of the Buddhist kingdoms. Importance 
for trade routes and transmission of Indian and Iranian motifs to 
China. The “international art" of the trade routes. 
Excavation of monastic centres by Pelliot, Stein, Grünwedel, and von 
le Coq. 
Sites: Dandan Uiliq (Dandan Oilik), Khotàn region; Kizil (Qizil) 
in Kucha region; Mirän; Khocho (Chotscho, Idikutschari), 
'Turfan oasis. 
Painting: Style and chronology. Relation to Iranian and Gandharan 
work. 
Classical, Indo-Iranian, and Chinese styles. 

Wall-paintings: Miràn (now in Museum of Central Asian Antiqui- 
ties, New Delhi); Kizil, Khocho (formerly in Museum für 
Völkerkunde, Berlin, and in Museum of Central Asian 
Antiquities, New Delhi). 

Sculpture: Stucco figures from Kizil, Miran, etc. 
Architectural forms: Lantern roof, squinch, etc. 


CHINA 
Problems of the origin of Chinese civilization. 
Religious and social systems of the early periods. 
LATE STONE AGE 
PAINTED POTTERY CULTURE. (CA. 2500-1300 B.c.?) 
Type site, Yang-shao Ts‘un, Honan; center in Kansu (most important 
sites Ma Chia Yao and P'an Shan). 
BLACK POTTERY CULTURE. (cA. 2000 B.C.?) 
Type site, Lung Shan (Ch'éng-tzü-yai), Shantung; extensions into 
Honan (Yang-shao Tsun) and Anhui. 
HSIA DYNASTY. 
Legendary dynasty; traditionally dated 2200-1766 B.C. Supposed 
center in Yellow River Valley. 
SHANG OR YIN DYNASTY. (CA. lórTH-liTH CENTURY B.C.) 
Discovery and identification of archaeological sites. 
Problems of chronology. Traditional dates 1766-1122 B.C. 
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Sites: Hou Kang and Hou-chia-chuang, near An-yang, Honan. 
Sculpture: White marble animal and human figures from An-yang. 
Jade: Carved ritual objects. Carved bone and ivory objects. 
Ceramics: White pottery vessels. 

Metalwork: Bronze weapons and ritual vessels. 

Principal vessel shapes: Li (hollow-legged tripod); ting (caul- 
dron-tripod) ; tsun (wine vase); ku (tall, slender vase); hsien 
(cereal colander); i (ewer); yu (wine bucket); yi (wine bowl 
with handles); hu (wine jar); chüeh (libation cup); pan 
(basin); lei (covered container); chia (round tripod); huo 
(wine vessel with spout); kuang (covered wine pitcher); kuei 
(food bowl); animal shapes. 

Patterns: T‘ao-t‘ieh (“glutton mask" or “Vielfrass”); kuei 
(dragon); animal and bird combinations; cicada; lei-wén 
(“thunder pattern”); spirals, etc. 

Casting processes. Functions of the vessels. Problems of origin. 


CHOU DYNASTY. (CA. ll TH CENTURY-221 B.C.) 


Feudal period. Capital moved to Loyang in 771 B.C. (“Period of the 
Spring and Autumn Annals" and “Warring States Period”). 

“Classics” of literature. Lao-tzü. Confucius (522-479 B.C.). 

Important rulers: King Wu and Duke Tan of Chou (11th century 
B.C.). 

Sites: Pao-chi-hsien, Shensi; Hsün-hsien, Honan; Hsin-chéng-hsien, 
Honan; Li-yü, Shansi; Shou-hsien (Shou-chou), Anhui; 
Chin-ts'un near Loyang, Honan; Ch'ang-sha, Hunan. 

Jade: Ritual objects and ornaments. 

Lacquer: Carved and “painted.” Objects from Ch'ang-sha. 


Metalwork: Weapons and ritual vessels. New shapes. Bells, mirrors, 
belt-buckles, animal and human statuettes. 
Techniques. Gilding and inlay work. 


Problems of chronology and regional styles. Inscriptions. 
Usual division: Early, Middle, and Late Chou. 
CH'IN (TS'IN) DYNASTY, (221—206 B.C.) 


Shih Huang Ti (221—210 B.C.). Unification of China. The Great 
Wall. "The Burning of the Books." 
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HAN DYNASTY. (206 B.C.-220 A.D.) 


Extension of empire. Relations with the West. 
Introduction of Buddhism. Taoist mysticism and nature faiths. 
Archaeological finds in Mongolia, Korea, Manchuria, and Central 
Asia. 
Important rulers: Kao Tsu (206-195 B.C.); Wu Ti (140-87 B.C.); 
Wang Mang (9-23 A.D.); Kuang Wu Ti (25-57 A.D.). 
Metalwork: Vessels: mirrors, buckles and ornaments; statuettes; 
chariot fittings. 
Question of influence of so-called “Scythian art." 
Jade: Ritual objects, figurines, ornaments. 
Lacquer: Objects from Lo-lang (Korea) and Ch'ang-sha. 
Architecture: Plan, and elevation (pillars, brackets, purlins, raíters, 
roof) of typical Chinese buildings. Geomantic orientation. 
Unchanging quality of Chinese architecture. 
Small models and representations of lost types in relief. 
Sculpture: Funerary statues and reliefs. Tomb of Ho Ch'ü-ping near 
Si-an fu, Shensi, ca. 117 B.C. Tomb pillars in Ssüch'uan, 
2nd century A.D. Reliefs of offering chambers at Wu Liang 
Tz'ü, Shantung (147 A.D.). 
Wooden figures from Ch‘ang-sha, Hunan. 
Painting: Conventions and technique. Description of murals in Ling- 
kuang palace. 
Painted bricks, Boston Museum of Fine Arts. 
Ceramics; Painted and glazed vessels; “hill jars." Funerary models 
and figurines for tombs. Stamped and incised tomb tiles. 


THREE KINGDOMS AND SIX DYNASTIES PERIOD 
(220—589 A.D.) 


“San Kuo" (“Three Kingdoms"), 220-263 A.D. 
Invaders from the North. Chinese rival dynasties in the South. 
Rise of Buddhism. 


CHIN DYNASTY. (265—420 A.D.) 
Sculpture: Stone lion, Okura Collection, Tókyo. 
Painting: Ku K'ai-chih (344—406 A.D.): figures. 
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NORTHERN WEI DYNASTY (386-534 A.D.) 

Toba Tartars at Ta-t'ung fu, Shansi. 494 A.D. capital moved to 
Loyang, Honan. 

Continuation as Eastern Wei (to 550 A.D.) and Western Wei (to 
557 A.D.). 

Patronage of Buddhism. 

Important rulers: T‘ai Wu Ti (424-452 A.D.); Hsiao Wên Ti (471- 
499 A.D.); Tao Wu Ti (386-408 A.D.). 


Architecture: Rock-cut cave-temples and pagodas at Tun Huang 
(Kansu), Yün Kang (Shansi), and Lung Mén (Honan). 


Sculpture: Introduction of Indian and Central Asian styles. 

Cave sculpture: Tun Huang (5th century and later); rock-cut 
sculpture at Yün Kang (455 A.D. and later), and at Lung 
Men (after 494 A.D.). 

Stone statues: Buddhist figures such as Maitreya from Pai-ma- 
ssü, Boston Museum. 

Stone steles: Boston Museum, University Museum in Philadel- 
phia, etc. 

Stone sarcophagi with flat reliefs: Nelson Gallery, Kansas City. 
etc. 

Bronze: Buddhist statues and altar-groups. Maitreya (486 
A.D.). Metropolitan Museum of Art, New York; standing 
Buddha (537 A.D.), University Museum, Philadelphia; gilt 
bronze groups in Boston Museum, Metropolitan Museum, etc. 

Clay grave figurines. 

Painting: Buddhist wall-paintings in Caves 110, 111A, 120N, and 
135A, Tun Huang. Tomb paintings at T‘ung Kou (Man- 
churia) and Gukenri (Korea); outside Wei dominions but 
similar in style. 

LIANG DYNASTY. (502-557 A.D.) 

Important ruler: Wu Ti (502-549 A.D.). 

Sculpture: Winged lions at royal tombs near Nanking, Anhui. 

Painting: Chang Séng-yu (6th century): landscapes, figures, and 
Buddhist subjects. 


SUI DYNASTY. (589—618 A.D.) 
Reunification and extension of empire. 
Sculpture: Rock-cut Buddhist figures at several sites in Shantung. 
Bronze figures such as Amitäbha group, Boston Museum. 
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T'ANG DYNASTY. (618—907 A.D.) 


The great age of poetry and painting. 
Continued relations with India and the West. Introduction of foreign 


religions. 


Important rulers: T'ai Tsung (627-649 A.D.); Wu Hou (674-705 


A.D.); Ming Huang (712-755 A.D.). 


Architecture: T'ang temple types imitated in Japan: Horyüji and 


Toshodaiji at Nara. 

Pagodas: Development; “Indian style" pagodas. Brick and 
stone: Ta Yen tía (Great Wild Goose pagoda), Si-an fu, 
Honan (652 A.D.); Hsiao Yen tía (Small Wild Goose 
pagoda), Si-an fu (707—709 A.D.) ; small pagodas at Pei t'a, 
Fang Shan, Hopei (8th century); Hsiang Chi ssü near Si-an 
fu (681 or 706 A.D.). Wooden types imitated in Japan: 
Yakushiji pagoda, Nara. 


Sculpture: Rock-cut sculpture at Lung Mén, Honan, and T'ien-lung 


Shan, Shansi (formerly). 

Stone statues: Bodhisattvas from Si-an-fu, Boston Museum, 
Freer Gallery in Washington, etc.; seated Buddha, Boston 
Museum. 

Stone reliefs: Horses from grave of T'ai Tsung, Si-an-fu and 
University Museum in Philadelphia. 

Clay sculpture: Bodhisattva from Tun Huang, Fogg Art Mu- 
seum, Cambridge. Tomb figurines of painted and glazed clay, 
University Museum, Philadelphia, and Royal Ontario Mu- 
seum, Toronto, etc. Glazed clay statues of lohans (from 
I-chou), University Museum, Philadelphia, and British Mu- 
seum, London, etc. 

Dry lacquer. Seated Buddha, Metropolitan Museum, New York, 
etc. 


Painting: Wall-paintings of Buddhist subjects at Tun Huang, Kansu. 


Banners from Tun Huang in the British Museum, London, the 
Musée Guimet, Paris, etc. 
Screens and banners preserved in the Shösöin treasury, Nara, 


Japan. 
Famous painters: 
Wei-ch'ih I-séng (7th century, native of Khotän): Buddhist 


subjects. 
Yen Li-pén (640—680 A.D.): figures. 
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Wu Tao-tzü (ca. 700-760 A.D.): Buddhist and Taoist sub- 
jects. 
Han Kan (8th century): paintings of horses, etc. 
Li Chen (8th century): the Shingon patriarch Amoghavajra. 
Töji, Kyoto. 
Chou Fang (ca. 780-810): palace ladies and erotic subjects. 
Kuan Hsiu (832-912): lohans. 
Rise of landscape painting. “Northern and Southern Schools.” 
Li Ssü-hsün (651-ca. 715 A.D.); Li Chao-tao (670-730 A.D.). 
Wang Wei (698-759 A.D.). 
Metalwork: Bronze and silver. Decorative techniques. Buddhist fig- 
ures. Mirrors, boxes, cups, etc. 
Ceramics: Vessels and grave figurines. “Three-color” ware; mono- 
chrome glazes. White ware; Yüeh ware, Exports found at 
Samarra (excavations) and in Shösöin, Nara. 


FIVE DYNASTIES, (907-960 A.D.) 


Architecture: Shang-ssü, Hsia-ssü and Nan-ssü, Ta-t‘ung fu, Shansi. 
Sculpture: Trinity group in Cave III, Yün Kang. Groups of clay 
figures in Shang-ssü and Hsia-ssü, Ta-t'ung fu. 
Painting: Deer in Maple Forest (Autumn Landscapes), Palace Mu- 
seum, Peking. 
Ching Hao (fl. ca. 900-960 A.D.): landscape. 
Li Ch'éng (ca. 940—990 A.D.): landscape. 
Kuan T'ung (10th century): landscape. 
Hsü Hsi and Huang Ch'üan (10th century): birds and flowers. 


Shih K'o (fl. ca. 940-970 A.D.): Ch‘an patriarchs, Shóhoji, 
Kyoto. 


SUNG DYNASTY. (960—1279 A.D.) 


China reunited. Rise of Ch'an (Zen) Buddhism. 

Tartar and Mongol invasions and conquest of North China. 

Architecture: Temples: Kuan-yin ko, Chieh-hsien, Hopei (984 A.D.) ; 
Ch'u-tzü an, Shao-lin ssü, Sung Shan, Honan (1125 A.D.); 
Shan-hua-yin ssü, Ta-t‘ung fu, Shansi (1062 A.D.). Japa- 
nese copies: the Shariden, Engakuji, Kamakura; Nandai- 
mon, Todaiji, Nara (1199 A.D.). 


Pagodas: Tiger Hill pagoda, Su-chou, Anhui; “Iron Pagoda," 
K'ai-féng fu, Honan. 
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Sculpture: Buddhist figures. Wood: Boston Museum of Fine Arts: 
Royal Ontario Museum, Toronto, etc. Lacquer: Metropoli- 
tan Museum, New York, etc. 


Painting: The Academy of Painting. Influence of Taoism and of 
Ch’an Buddhism. Development of brush-stroke vocabulary. 
Tung Yüan (10th century) and Fan K’uan (fl. ca. 1130 A.D.): 
landscape. 
Chou Wén-chü (fl. ca. 970 A.D.): figure subjects. 
Chao Ch'ang (fl. ca. 1000 A.D.): plants and flowers and birds. 
Kuo Hsi (ca. 1020-1090 A.D.): landscape. 
Li Lung-mien (ca. 1040-1106 A.D.): horses, Buddhist and 
Taoist figure subjects, etc. 
Mi Fu (Mi Fei) (1051-1107 A.D.) and Mi Yu-jén (fl. ca. 1130 
A.D.): landscapes. 
Su Tung-p'o (1036—1101 A.D.): bamboos. 
Emperor Hui Tsung (1082-1135 A.D.): birds and flowers, 
landscape. 
Li T‘ang (fl. ca. 1100-1130 A.D.): landscape, buffaloes. 
Chao Po-chü (12th century): landscape. 
Hsia Kuei (fl. ca. 1180-1230 A.D.): landscape. 
Ma Yüan (fl. ca. 1190—1224 A.D.) and Ma Lin (fl. ca. 1220 
A.D.): landscape. 
Mu-ch'i and Liang K'ai (13th century): Chan Buddhist sub- 
jects and landscapes. 
Ch'ên Jung (13th century): dragons. 
Fan An-jén (fl. ca. 1255): fish. 
Chang Ssü-kung (date uncertain) and Lin T'ing (fl. ca. 1163— 
1180 A.D.): Buddhist subjects. 
Kung K‘ai (fl. ca. 1260-1280 A.D.): landscape, mythology, 
horses, etc. 
Ceramics: Kiln sites. Principal wares: Ting; “celadon” (Lung- 
ch‘üan, etc.); Kuan; Ju; ying-ch‘ing; Ko; Chien (“tem- 
moku”); Chün; Tzü Chou. 


YÜAN DYNASTY. (1279-1368 A.D.) 
Mongol conquest of China and assimilation of Chinese culture. 
Kublai Khan (1260-1294 A.D.). Marco Polo in China 1275-1292 
A.D. 
Sculpture: Wood: Kuan-yin (1282 A.D.), Metropolitan Museum, 
New York. 
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Stone: Taoist caves of Hao T‘ien Kuan, Shansi (ca. 1295 A.D.); 

guardians of the Chü Yung Gate, Hopei (1345 A.D.). | 
Painting: ' 

Ch'ien Hsüan (ca. 1235-1290 A.D.): insects, plants, etc. 

Chao Méng-fu (1254—1322 A.D.): landscape, animals, etc. 

Kao K'o-kung (fl. ca. 1275 A.D.): landscape. 

Wu Chén (1280-1354 A.D.): landscape, bamboo, etc. 

Ni Tsan (1301-1374 A.D.): landscape. 

Wang Méng (14th century): landscape. 

'Tsou Fu-lei (14th century): flowers. 


Ceramics: Continuation of principal Sung wares. 


MING DYNASTY. (1368-1644 A.D.) 


Mongols driven from China. Arrival of Jesuit missionaries and estab- 
lishment of Portuguese trading posts. Manchu invasion. 


Important reign periods: Hsüan Té (1426-1435 A.D.); Yung Lo 
(1403-1424 A.D.); Chéng Té (1506-1521 A.D.); Wan 
Li (1573-1619 A.D.). 


Architecture: Reconstruction of most of the Great Wall. Chi-hua- 
mén, Ha-ta-mén, and other gates in Peking. 
Wooden construction: East Gate and Bell Tower, Ta-t'ung fu, 
Shansi (1371 A.D.). | 
Palaces, altars, etc.: The Forbidden City (Tzü-chin-cheng), 
Peking; Altar of Heaven and Hall of Harvest Prayers (Ch’i- 
nien-tien, 1420 A.D.), Peking. 


Sculpture: Wood: Kuan-yin (1385 A.D.) and seated Buddha (1411 
A.D.), Metropolitan Museum, New York. Bronze Lamaist 
figures, Boston Museum of Fine Arts, etc. Stone tomb fig- 
ures, Nan K'ou, Hopei. 

Painting: Wu and Ché schools, 

Shen Chou (1427-1509 A.D.): landscape. 

T'ang Yin (1466-1524 A.D.): landscape, figures, etc. 
Wen Chéng-ming (1470-1567 A.D.): landscape. 

Ch'iu Ying (1522-1560 A.D.): landscape, figures, etc. 
Tung Ch'i-ch'ang (1555-1636 A.D.): landscape. 


Ceramics: Kiln sites. Techniques: underglaze painting, overglaze 
e : LA 
enamel, cloisonné," etc. Monochrome wares, blue-and- 
white wares, “three-color” and “five-color” wares. 
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CH’ING DYNASTY. (1644-1911 A.D.) 


Manchu conquest. Growth of trade with the West. Foreign intrusion 
and decline of Manchu power. 
Establishment of the Republic. 
Important reign periods: K'ang Hsi (1662-1722 A.D.); Ch'ien Lung 
(1735-1795 A.D.). 
Architecture: Temples, altars, and palaces in Peking. 
Painting: 
Wang Shih-min (1592-1680 A.D.): landscape. 
Wang Chien (1598-1677 A.D.): landscape. 
Wang Hui (1632-1720 A.D.): landscape, still-life, etc. 
Wang Yüan-ch‘i (1642-1715 A.D.): landscape. 
Yün Shou-p‘ing (1633-1690 A.D.) : landscape, album leaves, etc. 
Wu Li (1632-ca. 1715 A.D.): landscape. 
Tao-chi (1660-1710) 
Ceramics: Continuation of Ming monochrome and polychrome wares. 
“Famille verte," “famille rose,” “famille noire," etc. 


JAPAN 


THE ANCIENT PERIOD. (BEFORE 552 A.D.) 


Problem of the origin of the Japanese people, Early relations with 
the continent. 

The Shintö religion. Myths and chronicles. 

Architecture: Shintö shrines at Izumo and Ise (reproductions of 
ancient forms). 

Sculpture: Clay haniwa (grave figures and architectural models). 

Painting: Decoration of sepulchral chambers. 

Metalwork: Bronze and iron. Bells or post tops (dofaku); weapons. 


SUIKO (ASUKA) PERIOD. (552-646 A.D.) 
Introduction of Buddhism from Korea in 552 A.D. Patronage of 
Shötoku Taishi (574-622 A.D.). 
Important rulers: Empress Suiko (593-628 A.D.); Prince Shötoku 
(Regent, 593-622 A.D.). 
Architecture: Pagoda and Kondö (Golden Hall), Höryüji, Nara 
(later reconstructions in Suiko style). 
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Sculpture: Wood: Yumedono Kwannon (Avalokitesvara), Yume- 
dono, Höryüji, Nara; Shitennö or Guardian Kings (Loka- 
pala) and "Kudara Kwannon,” Kondö, Höryüji, Nara; 
Miroku (Maitreya), Köryüji, Kyöto. 

Bronze: Shaka (Sakyamuni) trinity and Yakushi (Bhaisajya- 
guru) by Tori Busshi, Kondö, Höryüji, Nara; small Buddhist 
bronzes in the Museum at Nara, etc. 

Painting: Tamamushi shrine, Kondö, Höryüji, Nara. 


TEMPYO (LATE NARA) PERIOD. (710—794 A.D.) 
Taikwa Reform, 646 A.D. Emulation of China. 
Sculpture: Wood, Miroku (Maitreya), Chügüji Nunnery, Nara. 
Bronze: Yakushi (Bhaisajyaguru) Nyorai, Shin-Yakushiji, 
Nara; Yakushi trinity, Yakushiji, Nara; Tachibana shrine, 
Kondo, Höryüji. 
Painting: Panels of Tachibana shrine, Kondo, Horyüji, Nara. Wall- 
paintings of Buddha paradises, etc., Kondo, Höryüji, Nara 


(destroyed, 1948). Shotoku Taishi and his sons, Imperial 
Household Collection, Tokyo. 


TEMPYO (LATE NARA) PERIOD. (710—794 A.D.) 


Capital at Nara. The “golden age of Japanese civilization." Reflec- 
tions of the T'ang culture in China. 

Kegon sect of Buddhism. Dedication of the Daibutsu by Emperor 
shómu and the founding of the Shosoin, Tödaiji, Nara, 
756 A.D. 


Important rulers: Shömu (724—749 A.D.); Empress Köken (749- 
758 A.D.). 

Architecture: East pagoda, Yakushiji, Nara; Daibutsu-den, Tödaiji, 
Nara (reconstructed in Tokugawa period); Kondö, Töshö- 
daiji, Nara. 

Sculpture: Use of dry lacquer (kwanshitsu) technique. 

Kwanshitsu: Hachibushi, Eight Ashuras or Devas, Disciples of 
Buddha, etc, Köfukuji, Nara (N M)* Fukükensaku 
Kwannon, Sangwatsudö (Hokkedö), Tödaiji, Nara. 

Papier-maché: Portrait of the priest Ganjin, Töshödaiji, Nara. 


* TM, Tokyo Museum; NM, Nara Museum; KM, Kyóto Museum, etc, 
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Clay: Bonten (Brahma) or Gakkö, Sangwatsudö, Tôdaiji, 
Nara; Nehan (Nirvana) and other groups, Pagoda, Höryüji. 
Nara; Twelve Guardian Kings, Shin-Yakushiji, Nara. 

Wood: Kwannon, Kondö, Köryüji, Kyöto; Kwannon, Köfukuji, 
Nara (NM); Masks, Shösöin, Nara, etc. Shö-Kwannon, Mu- 
seum of Fine Arts, Boston. 

Bronze: Daibutsu, Tödaiji, Nara (later restorations); Shaka 
(Säkyamuni), Kanimanji, Nara. 

Painting: Kichijöten (Sri), Yakushiji, Nara. 

Ingakyö scrolls, Bijutsu Gakko, Tökyö and Imperial Museum, 
Kyöto (oldest scrolls known in Japan). 

Decoration of musical instruments and lacquer paintings on 
chests, tables, and boxes, Shösöin, Nara. 


JOGAN (KONIN) PERIOD. (794-897 A.D.) 


Capital at Heian (Kyöto). 894 A.p. end of diplomatic relations with 
China. 

The Fujiwara family comes into power. 

Köbö Daishi (Kukai) (774-835 A.D.), founder of Shingon Bud- 
dhism. Dengyö Daishi (Saichö) (767-822 A.D.) and 
Tendai Buddhism. 

Sculpture: From this period on usually of wood. Fudö-Myö-Ö, Mu- 
seum, Köyasan; Jüichimen (11-headed) Kwannon, Nara 
Museum; Jizö (Ksitigarbha), Köryüji, Kyoto; Shaka 
(Säkyamuni), Muröji, Nara prefecture; Jüichimen Kwan- 
non, Hokkeji, Nara; Buddha images, Töshödaiji, Nara; 
Godai Myo-O, Töji, Kyoto. 

Painting: "Legendary" masters: Kudara no Kawanari (780-853 
A.D.) and Kose no Kanaoka. 

Taizökai and Kongokai mandaras, Jingoji, Kyoto; Taema 
Mandara, Taemadera, Osaka prefecture. 

Portraits of Seven Shingon Patriarchs (Ryüchi Bosatsu, etc.), 
Toji, Kyoto (KM). 

Aka Fudö, Myö-Ö-in, Köyasan; Amida, Hokkeji, Nara. 


FUJIWARA (HEIAN) PERIOD. (897-1185 A.D.) 


Capital at Heian (Kyöto). Dominance of the Fujiwara family. . 
Rise of native culture and literary tradition; Lady Murasaki's Genji 


Monogatari. 
Taira-Minamoto wars (1156-1185 A.D.). 
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Mappo and the rise of the Jödö (Amida) sect of Buddhism; Eishin 
Sözu (Genshin) (942-1017 A.D.). 

Architecture: Höwödö, Byödöin, Uji; “The Golden Temples,” 
Chüsonji. 

Sculpture: Jöchö (fl. 1020-1040 A.D.): Amida and Tennin, Byödöin, 
Höwödö, Uji. 

Kichijöten (Sri), Jórurigj, Kyöto (TM), Thousand-armed 
Kwannon, Kóryüj Kyoto; Shaka (Sakyamuni), Seiryôji, 
Kyöto. Dainichi (Vairocana) and Daiitoku Myö-Ö (Yaman- 
taka), Museum of Fine Arts, Boston. 

Painting: Kose and Yamato Schools. 

Eishin Sözu (942-1017 A.D.): Amida and the Twenty-five 
Bosatsu, Hachimanko, Köyasan. 

Amida Paradise, Höwödö, Byödöin, Uji. Nehan (Nirväna), 
dated 1086 A.D., Kongöbuji, Köyasan; Fugen, Imperial 
Household Museum, Tökyö; Daiitoku Myö-Ö, (Yamantaka), 
Museum of Fine Arts, Boston. 

Serolls: Itsukushima sutras (by members of the Taira family), 
Shitennöji, Ösaka; Genji Monogatari (attrib. to Takayoshi), 
Marquis Tokugawa and other collections: Shigisan Engi, 
Chögosonshiji, Nara. 

Landscape: Nachi Waterfall (attrib. to Kose Kanaoka), Nezu 
collection, Tokyo; landscape screens (Senzui Byobu), Taji, 
Kyoto. 


KAMAKURA PERIOD. (1185-1392 A.D.) 


Shogunate at Kamakura. Feudalism. Repulse of Kublai Khan's 
armada (1274 and 1281 A.D.). 
Northern and Southern Dynasties (1336-1392 A.D .). 
Jodo, Shingon, Hokke (Lotus), and Zen sects of Buddhism. Eisai 
(1141—1215 A.D.), founder of the Zen sect. 
Important rulers: Minamoto Yoritomo (Shögun, 1192-1199 A.D.). 
Architecture: Nandaimon, Tödaiji, Nara; Kinkakuji, Kyöto; Enga- 
kuji, Kamakura (reconstructed after earthquake of 1923). 
Sculpture: Kokei: Kwannon, Köfukuji, Nara. 
Unkei: Ni-Ö (guardians), Nandaimon, Tödaiji, Nara; Muchaku, 
Köfukuji, Nara (NM). 
Jökei: Shö-Kwannon, Sanjusangendö, Kyöto (KM): Yuima 
(Vimalakirti), and Kongörikishi, Köfukuji, Nara (NM). 
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Tankei: Basu-sennin (Vasubandhu), Sanjüsangendö, Kyöto 
(KM). 

Kaikei: Miroku, Museum of Fine Arts, Boston. 

Daibutsu (bronze), 1252 A.D., Kamakura. 

Portrait of Uesugi Shigefusa, Meigetsuin Temple, Kamakura. 

Dainichi Nyorai, Kongo-Sammaiin, Kóyasan; Senjü Kwannon, 
Sanjusangend6, Kyoto. 

Painting: Yamato-e; scrolls and portraits. Traditional Buddhist art. 

Descent of Amida, Chionin, Kyöto (KM); Yamagoshi Amida 
(Amida of the Mountains), Töji, Kyöto (KM), and Ueno 
collection, Osaka; Monju crossing the Sea, KM. Takuma 
Shoga: 12 Guardian Deities, Töji, Kyoto. 

Portraits: Yoritomo, Kyóto Museum. Jonin: Myöe Shonin, 
Kozanji, Kyoto. 

Scrolls: Toba Sojó (Abbot of Shitennoji): Animal scrolls, 
Közanji, Kyóto (TM). Eni: Ippen Shönin Engi (Story of 
Ippen), Kwangiköji, Kyöto (KM). Sumiyoshi Keion (?): 
Heiji Monogatari (Burning of the Sanjó Palace), Museum of 
Fine Arts, Boston. Mitsunaga: Bandainagon, Sakai collection, 
Tokyo. Nobuzane: Kitano Tenjin Engi, Kitano Shrine, Nara 
(NM). Kibi Daijin, Museum of Fine Arts, Boston. 


ASHIKAGA (MUROMACHI) PERIOD. (1392—1568 A.D.) 


The Ashikaga Shoguns in Kyöto. Sengoku, the period of civil wars, 
from 1467 A.D. 

Chinese influence on art and literature. The Tea Ceremony. First 
contacts with the western world. 

Important rulers: Ashikaga Yoshimitsu (Shögun, 1367-1395 A.D.); 
Ashikaga Yoshimasa (Shögun, 1449-1474 A.D.). 
Architecture: Kinkakuji (Golden Pavilion) and Ginkakuji (Silver 

Pavilion), Kyöto. 
Sculpture: Buddhist statues under Sung influence. Portrait statues. 
Painting: Kangwa (Takuma) and Tosa (Yamato) Schools, Kano 
School. 
Renaissance of the Chinese Sung style; predominance of ink 
painting (sumi-e) under Zen Buddhist influence. 
Josetsu (ca. 1394—1408 A.D.): landscapes and Zen subjects. 
Shübun (fl. 1414—1465 A.D.): landscapes. 
Minchö (Chó Densu) (1352-1431 A.D.): Zen subjects. 
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Sesshü (1420-1506 A.D.): landscapes, etc. 

Nöami (1397-1476 A.D.): landscapes. 

Geiami (1431-1485 A.D.): landscapes, etc. 

Soami (d. ca. 1525 A.D.): landscapes. 

Kano Masanobu (1452-1498 A.D.) and Kano Motonobu (1475- 
1559 A.D.): landscapes, etc. 

Sesson (ca. 1504-1589 A.D.): landscapes. 

Tosa Mitsunobu (1434—1525 A.D.): landscapes with figures, etc. 


MOMOYAMA PERIOD. (1568-1615 A.D.) 


Age of material wealth and splendor. 
Military rulers: Oda Nobunaga (1534-1582 A.D.); Toyotomi 
Hideyoshi (d. 1598 A.D.); Tokugawa Ieyasu (d. 1616 A.D.). 


Architecture: Fortified castles: Osaka Castle and Nagoya Castle. 


Painting: Post-Ashikaga “Idealist” school. Dominance of Yamato 
and Kano Schools and decline of Tosa. 
Kano Eitoku (1543-1590 A.D.): plant subjects, screens, etc. 
Honnami Koetsu (1557-1637 A.D.): plant subjects, screens, etc. 
Tawaraya Sotatsu (d. 1643 A.D.): historical and decorative 
subjects. 

Miyagawa Niten (1582-1645 A.D.): plant subjects, birds, etc. 
Tosa Mitsuyoshi (d. 1613 A.D.). 


TOKUGAWA (YEDO) PERIOD. (1615-1898 A.D.) 


Capital at Yedo. The breakdown of feudalism. National policy of 
exclusion. The Dutch in Nagasaki. 
Division between religious and secular culture. 


Important eras: Genroku (1688-1703 A.D.) 
Anyei (1772-1781 A.D.) 
Temmei (1781-1789 A.D.) 
Kwansei (1789-1801 A.D.) 


Architecture: Elaborately ornamented religious architecture. Shrines 
at Nikko. 


Painting: Continuation of Momoyama schools. Rise of Ukiyo-e (Pic- 
tures of the Floating World). 
Kano School: 
Kano Sanraku (1559-1635 A.D.): landscape, genre, etc. 
Kano Tanyü (1602-1674 A.D.): landscape, genre, etc. 


[26] 


Köetsu and school: 
Honnami Köetsu (1557-1637 A.D.): plant subjects, screens, 
etc. 
Tawaraya Sötatsu (d. 1643 A.D.): historical and decorative 
subjects. 
Ogata Körin (1658-1716 A.D.): decorative subjects. 
Ukiyo-e School: 
Hishikawa Moronobu (1645-1715 A.D.). 
Torii Kiyonobu (fl. 1687-1729 A.D.). 
Iwasa Matabei (1578-1650 A.D.). 
Miyagawa Choshun (1682-1752 A.D.) 
Torii Kiyonaga (1752-1815 A.D.). 
Kitagawa Utamaro (1754—1806 A.D.). 
Toshüsai Sharaku (active 1794—1795 A.D.). 
Suzuki Harunobu (1718-1770 A.D.). 
Katsushika Hokusai (1760-1849 A.D.). 
Ando Hiroshige (1797-1858 A.D.). 
Naturalistic School: Jakuchü (1716-1800 A.D.): fowl and 
animals. 
Maruyama School: Okyo (1733-1795 A.D.): landscapes, etc. 
Nagasaki School: Shiba Kökan (1747-1818), paintings in 
western manner. 
Shohaku (1730-1783 A.D.): Chinese subjects, etc. 
Prints: Woodblock prints by Ukiyo-e painters. Development. Actors' 
mon, publishers’ trademarks and seals, etc. 


[27] 


READING LISTS 


I. Periodicals and Serials 


GENERAL 


Ars Asiatica, études et documents. Paris, 1914-1935. Plates. 

Artibus Asiae, a quarterly of asiatic art. Ascona, Switzerland, 1925 ff. 
Illus. Text in English, French, German. 

Eastern Art. Philadelphia, 1928-31. Vol. I, quarterly; II-III, annual. 

Journal of the Royal Asiatic Society (Branches: Ceylon, North China, 
etc.), quarterly. Oxford, England, 1948 ff. 

Ostasiatische Zeitschrift (Gesselschaft für ostasiatische Kunst). 
Berlin, 1912 ff. 

Revue des Arts asiatiques. Paris, 1924-1939. 

Wiener Beiträge zur Kunst- und Kulturgeschichte Asiens (Verein der 
Freunde asiatischer Kunst und Kultur in Wien). Vienna, 
1926-37. 


INDIA AND RELATED REGIONS 


Ancient India, bulletin of the archaeological survey of India. Irreg- 
ular. New Delhi, 1946 ff. Illus. 

Annual Bibliography of Indian Archaeology. Instituut Kern: Leyden, 
1926— 

Archaeological Survey of Ceylon, Annual Reports. Columbo, 1890 ff. 

Archaeological Survey of Ceylon, Memoirs. Columbo, 1924 ff. 

Archaeological Survey oj India, Annual Reports. Calcutta. 

Archaeological Survey of India, Memoirs. Calcutta, 1919 ff. 

— : l'École Française d'Extréme-Orient. Annual. Hanoi, 

901 ff. 

Indian Antiquary, a journal of oriental research. Bombay, 1872-1933. 
New Indian Antiquary. 1938 ff. 

— a Letters. Twice a year. India Society: London, 1925-6; 

Indian Historical Quarterly, Calcutta, 1925 ff. 

Journal of Indian History, (Allahabad, University Department of 

‘ modern Indian History). London, New York, 1921 ff. 


[28] 


Journal of the Asiatic Society of Bengal. Irreg. Calcutta, 1832 ff. 

Journal of the Indian Society of Oriental Art. Twice a year. Calcutta, 
1933 ff. 

Räpam, journal of oriental art (Indian Society of Oriental Art). 
Calcutta, 1920-30. 


IRAN (PERSIA) 


Ars Islamica (Research seminary in Islamic art). Monthly. Ann 
Arbor, 1934 ff. 

Athär-e-Irän, annales du Service archéologique de l'Iran. Haarlem, 
1936 ff. 

Bulletin of the American Institute for Persian (Iranian) Art and 
Archaeology. Irreg. New York, 1931-6; 1937 ff. 


CHINA 


Archives of the Chinese Art Society. Irreg. New York, 1945 ff. 

Bulletin of the Museum of Far Eastern Antiquities, Stockholm 
(ostasiatiska samlingarnen). Irreg. Stockholm, 1929 ff. Illus. 

Bulletin of the Society for Research in Chinese Architecture (in 
Chinese). 

Harvard Journal of Asiatic Studies. Yrreg. Harvard-Yenching Insti- 
tute: Cambridge, 1936 ff. 

Monumenta Serica, journal of Oriental studies. Catholic University: 
Peking, 1935-6 ff. 

T'oung Pao, ou Archives concernant . . . l'Asie orientale. Leyden, 
1870-99; 1900 ff. (In French, English, German). 


JAPAN 


Bijutsu Kenkyü, the journal of art studies. Institute of Art Research: 
Tokyo, 1932 ff. 

Bukkyö Bijutsu (Buddhist Art), quarterly journal of Buddhist art. 
Nara, 1924-35. 

Dai Nihon Kokuhö Zenshü, catalogue of the National Treasures of 
Japan. n.p., 1931 ft. 

Kokka, an illustrated journal of the fine and applied arts of Japan. 
Tokyo, 1889 ff. 

Memoirs of the Research Department of the Töyö Bunko. lrreg. 
Tokyo, 1926-1938. 

Töyö Bijutsu (Eastern Art). Monthly. Nard, 1929-37. 


[ 29 ] 


II. Books and Articles 


INDIA 


HISTORY 

Allan, John. The Cambridge Shorter History of India. Cambridge 
(England), 1934. Vol. I, Ancient India. 

Banerjee, G. N. Hellenism in Ancient India. 2nd ed. Calcutta, 1920. 

Barnett, L. D. Antiquities of India. London, 1913. 

Beal, Samuel. The Travels of Fa-hian and Sung-Yun. London, 1869. 

(Si-yu-ki) Buddhist Records of the Western World. London, 

1906. 2 vols. 

The Life of Hiuen-T siang. London, 1911. 

Codrington, K. de B. Ancient India. London, 1926. 

Giles, H. A. A Record of Buddhist Kingdoms. London, n.d. [1887]. 

Havell, E. B. History of Aryan Rule in India. London, n.d. 

Jouveau-Dubreuil, Gabriel. Pallava History. Pondicherry, 1917. 

Kanakasabhai. The Tamils 1800 Years Ago. Madras, 1904. 

Legge, James. A Record of Buddhistic Kingdoms, Fa-hien. Oxford, 
1886. 

McCrindle, J. W. Ancient India as Described by Megasthenes. Lon- 
don, 1877; and Calcutta, 1926. 

Ancient India as Described by Ptolemy. Calcutta, 1885. 

Ancient India As Described in Classical Literature. London, 
1901. 

Mookerji, R. The Gupta Empire. Bombay, 1947. 

Rapson, E. J., ed. The Cambridge History of India. New York, 1922. 
Vol. I, Ancient India. 

Rawlinson, R. G. Bactria. London, 1912. 

Intercourse Between India and the Western World. Cambridge 

(England), 1926. 

India, A Short Cultural History. London, 1937. 

Smith, V. A. The Early History oj India, including Alexander’s Cam- 
paigns. Oxford, 1904. 

The Oxford History of India. Revised ed. Oxford, 1923. 

En " V. History of Mediaeval Hindu India. Poona, 1921—26. 

vols. 


Watters, Thomas. On Yuan Chwang’s Travels in India. London, 1904. 
[ 30 } 























RELIGION AND PHILOSOPHY 


Banerjea, J. N. The Development of Hindu Iconography. Calcutta, 
1941. 

Basu, B. D., ed. Sacred Books of the Hindus. Trans. by various 
authors, 

Bhandarkar, R. G. Vaisnavism, Saivism, and Minor Religious Sys- 
tems, Strassburg, 1913. 

Bhattacharyya, Benoytosh. The Indian Buddhist Iconography. Lon- 
don, 1924. 

Cocmaraswamy, A. K. Buddha and the Gospel of Buddhism. London, 
1916. 

The Mirror of Gesture (Abhinaya darpana). Cambridge 

(Mass.), 1917. 

Hinduism and Buddhism. New York [1943]. 

Yaksas. Smithsonian Institution: Washington, D. C., 1928- 

31. 2 vols. 

“Aesthetic of the Sukranitsära,” Éfudes d’orientalisme . 

Linossier, I, Paris, 1932. 

The Transformation of Nature in Art. Cambridge (Mass.), 

1934. 

Elements of Buddhist Iconography. Cambridge (Mass.), 
1935. 

Coomaraswamy, A. K., and Sister Nivedita. Myths of the Hindus and 
Buddhists. New York, 1914. 

Deussen, Paul. The Philosophy of the Upanishads. Edinburgh, 1906. 

The Philosophy of the Vedas. Edinburgh, 1908. 

The System of the Vedanta. Chicago, 1912. 

Eliot, Sir Charles. Hinduism and Buddhism. London, 1921. 3 vols. 

Foucher, Alfred C. A. Étude sur l'iconographie bouddhique de l'Inde. 
Paris, 1900—05. 

Getty, Alice. The Gods of Northern Buddhism. Oxford, 1928. 

Glasenapp, H. von. Der Hinduismus. Munich, 1922. 

Der Jainismus. Berlin, 1925. 

Grousset, René. In the Footsteps of the Buddha. New York, 1932. 

Guénon, René. Introduction générale à l'étude des doctrines hindoues. 
Paris, 1921. 

Hackin, Joseph. Les Scenes figurées de la vie du Bouddha. Paris, 
1916. 

Hackin, Joseph, and others. Asiatic Mythology. London, 1932. 


[31] 





























Hamilton, C. H. Buddhism in India, Ceylon, China, and Japan. Chi- 
cago, 1931. 

Humphreys, Christmas. Buddhism. Harmsworth, 1951. 

Jaini, Jagmandarlal. Outlines of Jainism. Cambridge (England), 
1916. 

Jouveau-Dubreuil, Gabriel. Jconography of Southern India. Paris, 
1937. 

McGovern, W. M. An Introduction to Mahayana Buddhism. New 
York, 1922. 

Müller, Max. ed. The Sacred Books of the East. Trans. by various 
authors. 

Mus, Paul. Barabudur. Hanoi, 1935. 

Pillai, G. &. The Way of the Silpis. Allahabad, 1949. 

Pratt, J. B. /ndza and its Faiths. New York, 1915. 

The Pilgrimage of Buddhism. New York, 1928, 

Rao, T. A. G. Elements of Hindu Iconography. Madras, 1914—16. 
2 vols. 

Rockhill, W. W. The Life of the Buddha. London, n.d. 

Rhys-Davids, T. W. Buddhist Birth Stories. London, 1880. 

Buddhist India. New York, 1903. 

Buddhism. London, 1920. 

Sénart, Emile C. M. Essai sur la légende de Bouddha. Paris, 1875. 

Shah, C. J. Jainism in North India. London, 1932. 

Tagore, R. N. The Creative Ideal. Calcutta, 1922. 

Thomas, Edward J. History of Buddhist Thought. New York, 1933. 

Vasu, S. C. Daily Practice of the Hindus. Sacred Books of the Hindus. 
vol. X X. 

Visvanatha. Sckitya Darpana, The Mirror of Composition. Calcutta, 
1875. Trans. by P. Mitra. 

Vogel, Jean P. Indian Serpent-lore. London, 1926. 

Zimmer, Heinrich R. Kunstform und Yoga. Berlin, 1936. 











GENERAL WORKS 


Agrawala, V. S. Handbook of Sculptures in the Curzon Museum of 
Archaeology, Muttra. Allahabad, 1939. 

Anand, M. R. The Hindu View of Art. London, 1933, 

Archaeological Survey of India. Calcutta and Simla, 1871-87. 23 vols. 


Archaeological Survey of India, New Imperial Series (N. I. S.). 
Calcutta, 1874 ff. 


[ 32] 


Ashton, Sir L., ed. The Art of India and Pakistan, Catalogue of the 
Exhibition at the Royal Academy of Arts, London, 1947-48. 
London, n.d. 

Baroda, Annual Report of the Director of Archaeology. Baroda, 
1934-35. The Gaekwad’s Archaeological Series. 

Brown, Percy. Indian Architecture (Buddhist and Hindu Periods). 
Bombay, n.d. 

Burgess, James. Archaeological Survey of Southern India. Madras, 
1882-1903. 10 vols. 

Archaeological Survey of Western India. Bombay, 1874-91. 
12 vols. 

Codrington, K. de B. Ancient India. London, 1926. 

Cohn, William, Indische Plastik. Berlin, 1921. 

Illustrations of Indian art. London, 1947. 

Combaz, Gisbert. L'évolution du stüpa en Asie. Bruges, 1937. 2 vols. 

L'Inde et l'Orient classique. Paris, 1937. 2 vols. 

Coomaraswamy, A. K. Arts and Crafts of India and Ceylon. London, 
1913, 

Visvakarma. London, 1914. 

The Dance of Siva. New York, 1918. 

Introduction to Indian art. Madras, 1923. 

Portfolio of Indian Art. Museum of Fine Arts, Boston: New 

York, 1923. 

Bibliographies of Indian Art. Boston, 1925. 

History of Indian and Indonesian Art. New York, 1927. 

Catalogue of the Indian Collections in the Museum of Fine 

Arts, Boston. New York, 1923-30. 5 vols. (vol. LIT unpublished). 

“Introduction to the Art of Eastern Asia,” The Open Court. 

(March, 1932). 

The Christian and Oriental or True Philosophy of Art. New- 
port, 1939, 

Cumming, Sir John G., ed. Revealing India’s Past. London, 1939. 

Diez, Ernst. Die Kunst Indiens. Handbuch der Kunstwissenschaft. 
Potsdam [1925]. 

Fergusson, James. History of Indian and Eastern Architecture. Re- 
vised ed. London, 1910. 

Fergusson, James, and James Burgess. Cave Temples of India. Lon- 
don, 1880, 

Fischer, Otto. Die Kunst Indiens, Chinas, und Japans. Berlin, 1928. 
Propyläen Kunstgeschichte, IV. 


[35] 






































Gangoly, O. C. Orissa and Her Remains, Ancient and Mediaeval. 
Calcutta, 1912. 

Indian Architecture. Revised ed. Calcutta, 1946. Little Books 
on Asiatic Art. | 

Garde, M. B. Guide to the Archaeological Museum at Gwalior. 
Gwalior, 1928. 

Gravely, F. H. An Outline of Indian Temple Architecture. Madras, 
1936. 

Grousset, René. Civilizations of the East. New York, 1931. Vol. 2, 
India. 

De la Grèce à la Chine. Monaco, 1948. 

De l'Inde à l'Indo-Chine. Monaco, 1950. 

Grünwedel, Albert. Buddhist Art in India. London, 1901. 

Grünwedel, Albert, and R. L. Waldschmidt. Buddhistische Kunst in 
Indien. Berlin, 1932. Vol. I. 

Hackin, Joseph. Les Collections bouddhiques; Musée Guimet, Guide 
Catalogue. Paris, 1923. 

La Sculpture indienne et tibétaine au Musée Guimet. Paris, 
1931. 

Havell, E. B. Zdeals of Indian Art. London [1911]. 

Ancient and Mediaeval Architecture of India. London, 1915. 

Handbook of Indian Art. London, 1920. 

The Himalayas in Indian Art. London, 1924. 

Indian Sculpture and Painting. London, 1928. 

Khandalavala, Karl. Indian Sculpture and Painting. Bombay, 1938. 

Kramrisch, Stella. Grundzüge der indischen Kunst. Hellerau, 1924. 

Vishnudharmottaram. Calcutta, 1928. 

Indian Sculpture. New York, 1933. 

A Survey of Painting in the Deccan. London, 1937. 

The Hindu Temple. Calcutta, 1946. 2 vols. 

Le Bon, Gustave. Les Monuments de l'Inde. Paris, 1893. 

Majumdar, N. G. A Guide to the Sculptures in the Indian Museum. 
Delhi, 1937. 

Marchal, Henri, L'architecture comparée dans l'Inde et l'Extréme- 
Orient, Paris, 1944. 

Piggott, Stuart. Some Ancient Cities of India. Calcutta, 1945. 

Reuther, Oskar. Indische Paläste und Wohnhäuser. Berlin, 1924. 

Rowland, Benjamin, and A. K, Coomaraswamy. The W all-Paintings 
of India, Central Asia, and Ceylon. Boston, 1938, 

saraswati, S. K. Early Sculpture of Bengal. Calcutta, 1937. 


[34] 






































Saunders, K. J. A Pageant of Asia. London, 1934. 

Smith, V. A. A History of Fine Art in India and Ceylon. 2nd ed. 
revised by K. de B. Codrington. Oxford, 1930. 

Strzygowski, Joseph, and others. The Influences of Indian Art. India 
Society: London [1925]. 

Vogel, J. P. Buddhist Art in India, Ceylon, and Java. Oxford, 1936. 

Wheeler, R. E. M. Five Thousand Years of Pakistan, An Archaeo- 
logical Outline. London, 1950. 

Winstedt, Sir Richard, ed. Indian Art. New York, 1948. 

Zimmer, Heinrich R. Myths and Symbols in Indian Art and Civiliza- 
tion. New York, 1946. 

Philosophies of India. New York, 1951. 





THE EARLY PERIOD (INDUS VALLEY, MAURYA, EARLY ANDHRA, AND 
SUNGA) 


Bachhofer, Ludwig. Early Indian Sculpture. New York [1929]. 2 vols. 

Barua, Benimadhab. Barhut. Calcutta, 1934-37. 3 vols. 

Gayé and Buddha-Gaya. Calcutta, 1931-34. 2 vols. 

Burgess, James. Ancient Monuments, Temples, and Sculpture of 
India. London, 1897—1911. 2 vols. 

Chanda, Ramaprasad. The Beginnings of Art in Eastern India. 
Calcutta, 1927. Archaeological Survey of India, Memoirs, No. 30. 

Survival of the Prehistoric Civilisation of the Indus Valley. 
Calcutta, 1929. Archaeological Survey of India, Memoirs, No. 41. 

Coomaraswamy, A. K. “Early Indian Architecture,” Eastern Art, 
II-IIT, 1930-31. 

La Sculpture de Bodhgayä. Paris, 1935. Ars Asiatica, XVIII. 

Cunningham, Gen. Sir A. The Stüpa of Bhärhut. London, 1879. 

Dikshit, K.N. Prehistoric Civilization of the Indus Valley. Madras, 
1939. 

Fergusson, James. Tree and Serpent Worship. 2nd ed. London, 1880. 

Mackay, E. T. H. The Indus Civilization. London, 1935. 

Further Excavations at Mokenjo-Daro. Delhi, 1938. 

Early Indus Civilizations. London, 1948. 

Maisey, F. C. Sancki and its Remains. London, 1892. 

Majumdar, N. G. Guide to Sarnath. Delhi, 1937. 

A Guide to the Sculptures in the Indian Museum, I. Early 
Indian Schools. Delhi, 1937. 

Marshall, Sir John H. A Guide to Sanchi. 2nd ed. Calcutta, 1936. 


[35] 























“The Monuments of Ancient India,” Cambridge History of 

India, Vol. I, Cambridge (England), 1922. 

Mohenjo-Daro and the Indus Civilization. London, 1931. 
3 vols. 

Marshall, Sir John H., and A. Foucher. The Monuments of Sanchi. 
[Calcutta, 1940]. 

Mitra, Rajendralala. Bodh Gaya. Calcutta, 1878. 

Mode, Heinz. Indische Frühkulturen. Basel, 1944. 

Piggott, Stuart. Prehistoric India. Harmondsworth, 1950. Penguin 
Books. 

Przyluski, Jean. La Legende de l'Empereur Acoka. Paris, 1923. 

“Le Symbolisme du pilier de Särnäth, Études d’orientalisme 
... Linossier, IJ, Paris, 1932. 

Puri, K. N. Le civilisation de Mohen-jo-da-ro. Paris, 1938. 

Ray, N. R. Maurya and Sunga Art. Calcutta, 1945. 

Sahni, D. R. Guide to the Buddhist Ruins of Särnäth. Delhi, 1933. 

Archaeological Remains and Excavations at Bairat. Jaipur, 
1937. 

Vats, M. S. Excavations at Harappä. Delhi, 1940. 

Waddell, L. A. Report on the Excavations at Pätaliputra. Calcutta, 
1903. 


Yazdani, G., and others. Ajantd. Oxford, 1946. Vol. III. 











NORTHERN INDIA AND AFGHANISTAN; GANDHARA AND KUSHAN 

Bachhofer, Ludwig. Zur Datierung der Gandhära-Plastik. Munch, 
1925. 

Barger, E. and P. Wright. Excavations in Swat and Explorations in 
the Oxus Territories in Afghanistan. Calcutta, 1941. Archaeolo- 
gical Survey of India, Memoirs, No. 64. 

—— Jules. Les Fouilles de Hadda. Paris, 1930-33. Vols. I and 

II. 

Buchthal, H. “Foundations for a Chronology of Gandhära Sculpture,” 
Transactions of the Oriental Ceramic Society, 1942-1943, 
London, 1944. 

“The Western Aspects of Gandhära Sculpture,” Proceedings 

of the British Academy, XXXI, London, 1945. 

Burgess, James. “Gandhära Sculpture," Journal of Indian Art, 8, 
London, 1898-1900. : 

Coomaraswamy, A. K. “The Indian Origin of the Buddha Image," 
Journal of the American Oriental Society, 46, 1926. 


[ 36 | 








“The Origin of the Buddha Image," Art Bulletin, IX, 1927. 

Deydier, Henri. Contribution à l'étude de l'art du Gandhära. Paris, 
1950. 

Foucher, Alfred C. A. Beginnings of Buddhist Art. Paris, 1917. 

L'art gréco-bouddhique du Gandhara. Paris, 1905-18. 2 vols. 

La Vieille route de l’Inde de Bactres à Taxila. Paris, 1942-47, 
2 vols. 

Gardner, Percy. Coins of the Greek and Scythic Kings of Bactria. 
London, 1886. 

Ghirshmann, Roman. Bégram, Recherches archéologiques et histori- 
ques sur les Kouchans. Le Caire, 1946. 

Les Chionites-Hephtalites. Le Caire, 1948. 

Hackin, Joseph. “The Colossal Buddhas at Bämiyän: Their Influences 
on Buddhist Sculpture," Eastern Art, 1, 1929. 

L'oeuvre de la Délégation Archéologique Frangaise en Afghan- 
istan, 1922-32. Tokyo, 1933. 

Hackin, Joseph, and others. Les Antiquités bouddhiques de Bamiyàn. 
Paris, 1928. 

Nouvelles recherches a Bamiyan. Paris, 1933. 

Recherches au col de Khair Khaneh. Paris, 1936. 

Recherches archéologiques à Begram. Paris, 1939. 

Hargreaves, H. Sculpture in the Peshawar Museum. Calcutta, 1930. 

Le Coa, A. von. Die Buddhistische Spätantike in Mittelasien: Die 
Plastik. Berlin, 1922-24. 

Majumdar, N. G. A Guide to the Sculptures in the Indian Museum. 
Delhi, 1937. Part 2. The Graeco-Buddhist School of Gandhara. 

Marshall, Sir John H. “Excavations at Taxila,” Archaeological Survey 
of India, Annual Reports, 1911-56. 

Excavations at Taxila: The Stüpas and Monasteries at Jau- 

lian. Delhi, 1921. Archaeological Survey of India, Memoirs, 

No, 7. 

Guide to Taxila. Calcutta, 1921 and 1936. 

Taxila. Cambridge, 1951. 3 vols. 

Meunié, Jacques. Skotorak. Paris, 1942. 

Migeon, G. K. “Excavations at Hadda," Eastern Art, I, 1928. 

Niedermayer, Oskar von, and Ernst Diez. Afghanistan. Leipzig, 1925. 

Rowland, Benjamin. “A Revised Chronology of Gandhära Sculpture,” 
Art Bulletin, XVIII, 1936. 

(Other articles on Gandhära problems in Art Bulletin and 

American Journal of Archaeology, 1940 ff.) 


[37] 



































Smith, V. A. The Jain Stüpa and Other Antiquities of Mathura. 
Allahabad, 1901. 

Stein, Sir M. A. Or Alexander’s Track to the Indus. London, 1929. 

Tarn, W. W. The Greeks in Bactria and India. Cambridge (England), 
1938. 

Vogel, J. P. Catalogue of the Archaeological Museum at Mathurd. 
Allahabad, 1910. 

La Sculpture de Mathurä. Paris et Bruxelles, 1930. Ars 
Asiatica, XV. 

Waldschmidt, Ernst, Gandhära, Kutscha, Turjan. Leipzig, 1925. 

Wilson, H. H. Ariana Antiqua, “with a memoir on Topes," by C. 
Masson. London, 1841. 





LATER ANDHRA PERIOD 


Burgess, James. The Buddhist Stüpas of Amarävati and Jaggayyapeta. 
London, 1887. 

Notes on the Amarävati Stüpa. Madras, 1882. 

Fergusson, James. Tree and Serpent Worship. 2nd ed. London, 1880. 

Longhurst, A. H. The Buddhist Antiquities of Nägärjunakonda. 
Delhi, 1938. Archaeological Survey of India, Memoirs, No. 54 

Rea, Alexander. South Indian Buddhist Antiquities. Madras, 1894. 

Subramanian, K. R. Buddhist Remains in Andhra. Madras, 1932. 





GUPTA PERIOD 


Banerji, R. D. The Age of the Imperial Guptas. Benares, 1933. 

Cousens, Henry. “Ancient Temples of Aihole,” Archaeological Survey 
of India, Annual Reports, 1907-08, Calcutta, 1911. 

Cunningham, Gen. Sir A. Mahäbodhi or The Great Buddhist Temple 
at Buddha Gayä. London, 1892. 

Dey, M. S. My Pilgrimages to Ajanta and Bagh. London, 1925. 

Fergusson, James, and James Burgess. Cave Temples of India. 
London, 1880. 

Goloubew, Victor. Documents pour servir à l'étude d’Ajanta: Les 
peintures de la première Grotte. Paris et Bruxelles, 1927. Ars 
Asiatica, X. 

Griffiths, John. Paintings in the Buddhist Cave Temples of Ajanta. 
London, 1896—97. 2 vols. 


Herringham, Lady, and others. A jantà Frescoes. India Society: Lon- 
don, 1915. 


[38 ] 


Marshall, Sir John H., and others. Tre Bagh Caves. India Society: 
London, 1927. 
Yazdani, Ghulam, and others. Ajantd. Oxford, 1931--46. 3 vols. 


PERIOD OF THE HINDU DYNASTIES 


Achärya, P. K. A Dictionary of Hindu Architecture, London, 1927. 

Manaséra on Architecture and Sculpture. London, 1934. 

Banerji, R. D. Basreliefs of Badami. Calcutta, 1928. Archaeological 
Survey of India, Memoirs, No. 23. 

Eastern Indian School of Mediaeval Sculpture. Delhi, 1933. 

Bernet Kempers, A. J. The Bronzes of Nalanda and Hindu-Javanese 
Art. Leiden, 1933. 

Burgess, James. A Guide to Elura Cave Temples. Reprint. Hyderabad 
[1926]. 

Burgess, James, and Henry Cousens. The Architectural Antiquities of 
Northern Gujurat. London, 1903. 

Chanda, Ramaprasad. Exploration in Orissa. Calcutta, 1930. Archae- 
ological Survey of India, Memoirs, No. 44. 

Medieval Indian Sculpture in the British Museum. London, 
1936. 

Coomaraswamy, A. K. Rajput Painting. Oxford, 1916. 

Cousens, Henry. The Chälukyan Architecture of the Kanarese Dis- 
irict. Calcutta, 1926. 

The Antiquities of Sind, Calcutta, 1926. 

Somanütha and other Mediaeval Temples in Katinawad. 

Calcutta, 1931. 

Mediaeval Temples of tke Dakhan. Calcutta, 1931. 

Dikshit, K. N. Excavations at Paharpur, Bengal. Delhi, 1938. 
Archaeological Survey of India, Memoirs, No. 55. 

Gangoly, O. C. South Indian Bronzes. Calcutta, 1915. 

Southern Indiam Bronzes. Calcutta, 1927. Little Books on 
Asiatic Art. 

Ganguly, M. M. Orissa and Her Remains, Ancient and Medieval. 
Calcutta, 1912. 

Goloubew, Victor, and others. Sculptures givaites de l'Inde. Paris et 
Bruxelles, 1921. Ars Asiatica, 111. 

Gravely, F. H., and T. N. Ramachandran. Catalogue of the South 
Indian Hindu Metal Images in the Madras Government Museum. 
Madras, 1932. 























[ 39 | 


Jouveau-Dubreuil, Gabriel. Archéologie du sud de l'Inde. Paris, 1914. 
2 vols. Annales du Musée Guimet. 

Pallava Antiquities. London, 1916-13. 2 vols. 

Kramrisch, Stella. À Survey of Painting in the Deccan. London, 1937. 

The Hindu Temple. Calcutta, 1946. 2 vols. 

Longhurst, A. H. Pallava Architecture. Simla, 1924; Calcutta, 1928, 
1930, Archaeological Survey of India, Memoirs, Nos. 17, 33, 
and 40. 

Mehta, N. C. Studies in Indian Painting. Bombay, 1926. 

Sankalia, H. D. The Archaeology of Gujarat. Bombay, 1941. 

sastri, H. A Guide to Elephanta. Delhi, 1934. 

somasundaram, F. M. The Great Temple at Tanjore. Madras, 1935. 

Swarup, Bishan. Konarka, The Black Pagoda of Orissa. Cuttack, 
1910. 

Vakil, K. H. Rockcut Temples Around Bombay. Bombay, 1932. 








KASHMIR 


Cole, H. H. Illustrations of Ancient Buildings in Kashmir. London, 
1869. 


Kak, R. C. Ancient Monuments of Kashmir. London, 1933. 


NEPAL AND TIBET 


Bell, Sir Charles A. The Religion of Tibet. Oxford, 1931. 

The People of Tibet. Oxford, 1928. 

Evans-Wentz, W. V. The Tibetan Book of the Dead. Oxford, 1927. 

Francke, A. H. Antiquities of Indian Tibet. Calcutta, 1914-26. 2 
parts. 

Gordon, A. K. The Iconography of Tibetan Lamaism. New York, 
1939. 

Levi, Sylvain. Le Nepal. Paris, 1905-08. 

Oldfield, H. A. Sketches from Nipal. London, 1880. 2 vols. 

Pallis, Marco. Peaks and Lamas. London, 1939. 

Roerich, George. Tibetan Paintings. Paris, 1925. 

Tucci, Giuseppe. /ndo-Tibetica. Rome, 1932-41. 4 vols. 

Tibetan Painted Scrolls. Rome, 1949. 3 vols. 

Waddell, L. A. The Buddhism of Tibet. 2nd ed. London, 1934. 








CEYLON 


— H. W. A Short History of Ceylon. Revised ed. London, 
1939. 


| 40 ] 


Coomaraswamy, A. K. Mediaeval Sinhalese Art. Broad Campden, 
1908. 

Arts and Crafts of India and Ceylon. London, 1913. 

Bronzes from Ceylon. Colombo, 1914. 

Geiger, Wilhelm. Tke Mahävamsa. London, 1912. 

The Cülavamsa. London, 1929, 2 vols. 

Mode, Heinz A. Die Skulptur Ceylons. Basel, 1942. 

Paranvitana, S. The Stüpa in Ceylon. Colombo, 1947. Archaeological 
Survey of Ceylon, Memoirs, No. 5. 

Parker, Henry. Ancient Ceylon. London, 1909. 

Smith, V. A. A History of Fine Art in India and Ceylon. 2nd ed., 
revised. Oxford, 1930. 











INDOCHINA AND INDONESIA 


Bernet Kempers, A. J. The Bronzes of N mande and Hindu-Javanese 
Art. Leiden, 1933. 

Briggs, L. P. The Ancient Khmer Empire. Philadelphia, 1951. Trans- 
actions American Philosophical Society, N.S. 41, part 1. 

Claeys, J. Y. L’archéologie du Siam. Hanoi, 1931. 

Coedes, George. Bronzes Khmers. Paris et Eee 1923. Ars 
Asiatica, V. 

Les Collections archéologique du Musée N des de Bangkok. 

Paris et Bruxelles, 1928. Ars Asiatica, XII. 

Pour mieux comprendre Angkor. Paris, 1947. 

Les États hindouisés d'Indochine et d'Indonésie. Paris, 1948. 

Commaille, J. Guide aux ruines d’Angkor. Paris, 1912. 

Coomaraswamy, A. K. History of Indian and Indonesian Art. New 
York, 1927. 

Coral Rémusat, G. de. L'Art Khmèr, Les grandes étapes de son 
évolution. Paris, 1940. 

Döhring, K. S. Buddhistische Tempelanlagen in Siam. Berlin, 1920. 

Duroiselle, Charles. The Ananda Temple at Pagan. Delhi, 1937. 
Archaeological Survey of India, Memoirs, No. 56. 

Finot, Louis, and others. Le Temple d’Igvarapura. Paris, 1926. 

Gangoly, O. C. The Art of Java. Calcutta, 1928. Little Books on 
Asiatic Art. 

Groslier, George. Recherches sur les Cambodgiens. Paris, 1921. 

Angkor. Paris, 1924. 

La Sculpture Khmère ancienne. Paris, 1925. 


[ 41] 

















Les Collections Khmères du Musée Albert Sarraut à Phnom 
Penh. Paris, 1931. Ars Asiatica, XVI. 

Krom, N. J. The Life of Buddha in the Stupa of Barabudur. The 
Hague, 1926. 

Barabudur, Archaeological Description. The Hague, 1927. 

2 vols. 

L’art javanais dans les Musees de Hollande et de Java. Paris 
et Bruxelles, 1926. Ars Asiatica, VIII. 

Krom, N. J., and T. van Erp. Beschrijving van Barabudur. The 
Hague, 1920. 2 vols. Text and 3 of plates, 

Lajonquière, L. de. Inventaire descriptif des monuments du Cambodge. 
Paris, 1902-11. 

Le May, Reginald S. A Concise History of Buddhist Art in Siam. 
Cambridge (England), 1938. 

Le Temple d’Angkor Vat: Mémoirs Archéologiques publiés par 
l’École Française d'Extréme-Orient. Paris, 1930-32. 

Marchal, Henri. Guide archéologique aux temples d'Angkor. Paris, 
1928. 

La Collection Khmère, Musée Louis Finot. Hanoi, 1939. 

L'architecture comparée dans UInde et l'Extréme-Orient. 
Paris, 1944. 

Mémoires Archéologiques du Musée Guimet, *Le 'Temple d'Angkor 
Vat," Paris, 1921 ff. 

Mus, Paul. Barabudur. Hanoi, 1935, 

Parmentier, Henri. Les Monuments Cams de l'Annam. Paris, 1909. 

Les Sculptures ckames au Musée de Tourane, Paris et 

Bruxelles, 1922. Ars Asiatica, IV. 

L'art khmér primitif. Paris, 1927. 2 vols. 

— —— “History of Khmer Architecture,” Eastern Art, III, 1931. 

L'art khmér classique. Paris, 1939. 

Salmony, Alfred. Sculpture in Siam. London, 1925. 

Stern, Phillipe. Le Bayon d’Angkor et l'évolution de l'art khmèr. 
Paris, 1927. Annales du Musée Guimet. 


7 vA du Champa (Ancien Annam) et son évolution. Toulouse, 

42. 

Verneuil, M. P. L'art à Java: Les temples de la période classique 
indo-javanaise, Paris et Bruxelles, 1927. 

Wales, H. G. Q. Towards Angkor. London, 1937. 

With, Karl. Java, Brahmanische, buddhistische und eigenlebige 
Architektur und Plastik. Hagen, 1920. 





























[42] 


IRAN (PERSIA) 


HISTORY AND RELIGION 


Autran. Charles. Mithra, Zoroastre, et la préhistoire aryenne du 
christianisme. Paris, 1935. 

Cameron, G. G. History of Early Iran. Chicago, 1936. 

Christensen, Arthur E. L’Îran sous les Sassanides. Paris, 1936. 
Annales du Musee Guimet. 

Cumont, Franz V. M. Textes et monuments figures relatifs aux 
mystères de Mithra. Bruxelles, 1899. 

The M ysteries of Mithra. Chicago, 1903. 

Firdausi. The Sháhnáma or Book of Kings. London, 1905-25. 9 vols. 
Translated by A. G. and E. Warner. 

de Gobinau, A. Histoire des Perses d’après les auteurs orientaux, 
grecs et latıns. Paris, 1869. 

Huart, C. I. Ancient Persia and Iranian Civilization. New York, 1927. 

Jackson, A. V. W. Zoroaster the Prophet of Ancient Iran. New York, 
1899, 

Persia Past and Present. New York, 1906. 

Markwart, Joseph. Erániühr nach der Geographie des ps. Moses 
X orenac’t. Berlin, 1901. 

Nóldeke, Theodor. Geschichte der Perser und Araber zur Zeit der 
Sasaniden. Leyden, 1879. Translated from the Chronicle of 
Tabari. 

Olmstead, A. T. History of the Persian Empire: Achaemenid Period. 
Chicago, 1948. 

Rawlinson, George. The Five Great Monarchies of the Ancient 
Eastern World. London, 1871. 3 vols. 

The Sixth Great Oriental Monarchy, Parthia. London, 1873. 

The Seventh Great Oriental Monarchy, The Sassanian Empire. 
London, 1876. 

Rogers, R. W. A History of Ancient Persia. New York, 1929. 

Ross, E. D. The Persians. Oxford, 1931. 

Schoff, W. H. The Parthian Stations by Isidore of Charax. The 
Commercial Museum: Philadelphia, 1914. 

Zend-Avesta, translated by J. Darmesteter. Oxford, 1880-87. Sacred 
Books of the East. Vols. IV, XIII, XXXI. 


ARCHAEOLOGY AND DESCRIPTION 


Andrae, Walter. Hatra. Leipzig, 1908-12. 2 vols. 
Andreas, F. C., and F. Stolze. Persepolis. Berlin, 1882. 


[ 43 ] 














Contenau, Georges. Manuel d'archéologie orientale. Paris, 1931. 4 vols. 

Cumont, Franz V. M. Les Fowilles de Doura-Europos (1922-23). 
Paris, 1926. 

Dieulafoy, Marcel A. Dart antique de la Perse. Paris, 1884-89. 

Erdmann, Kurt. Die Kunst Irans zur Zeit der Sasaniden. Berlin, 1943. 

Flandin, Eugene, and Pascal Costa. Voyage en Perse. Paris, 1843-54. 
4 vols. 

Herzfeld, E. E. Am Tor von Asien. Berlin, 1920. 

Paikuli, Monument and Inscription of the Early History of 

the Sasanian Empire. Berlin, 1924. 

Archaeologische Mitteilungen aus Iran. Berlin, 1929—38. 1 — 9. 

Iranısche Denkmäler. Berlin, 1932— : 

Archaeological History of Irän. London, 1935. 

Iran in the Ancient East, New York, 1941. 

de Morgan, J. Recherches archéologiques (Délégation en Perse J: 
Paris, 1900-12. 5 vols. 

Perrot, Georges and Charles Chipiez. Histoire de l'art dans l'antiquité. 
Paris, 1890. Vol. V. Translated as: History of Art in Persia. 
New Vork, 1892. 

Pijoän, Jose. Summa Artis. Madrid, 1931. Vol. II. 

Pope, A. U., ed. A Survey of Persian Art. New York, 1938-39. 6 vols. 

Porter, Sir R. K. Travels in Georgia, Persia, etc. London, 1821-22. 
2 vols. 

Ross, E. D., and others. Persian Art. London, 1930. 

Rostovtzeff, M. I. Dura and the Problem o f Parthian Art. New Haven, 
1935. Yale Classical Studies. 

Dura-Europos and its Art. Oxford, 1938. 

Rostovtzeff, M. I., and others. Excavations at Dura-Europos, Prelim- 
inary of the 1st—9th Seasons. New Haven, 1929—44, 

Sarre, Friedrich P. T. Die Kunst des alten Persien. Berlin, 1922. 

MU ae P. T., and E. Herzfeld. Jranische Felreliefs. Berlin, 
1910. 


Archäologische Reise im Euphrat- und Tigris-Gebiet. Berlin, 

1911-20. 4 vols. 

Schaefer, Heinrich, and Walter Andrae. Die Kunst des alten Orients. 
Berlin, 1925. Propyläen Kunstgeschichte, YI. 

Stein, Sir M. A. Old Routes of Western Irán. London, 1940. 

Strzygowski, Joseph. A/taz-Iran und Völkerwanderung. Leipzig, 1917. 


Texier, Charles. Description de l'Arménie, La Perse, et la Mésopo- 
tamie. Paris, 1842-52. 3 vols. 























[44] 


MINOR ARTS (METALWORK, TEXTILES AND COINS) 


Dalton, O. M. The Treasure of the Oxus. London, 1926. 

Falke, Otto von. Kuntsgeschichte der Seidenweberei. Revised ed. 
Berlin, 1921. 

Godard, Andre. Les Bronzes de Luristan. Paris, 1931. Ars Asiatica, 
XVII. 

Head, B. V. Coinage of Lydia and Persia. London, 1877. 

Herzfeld, E. E. Kushano-Sasanian Coins. Calcutta, 1930. Archaeolo- 
gical Survey of India, Memoirs, No. 38. 

Orbeli, I. A. L'orfévrerie sasanide. 1n Russian. Moscow, 1935. 

Paruck, F, D. J. Säsäntan Coins. Bombay, 1924. 

Pfister, R. Textiles de Palmyre. Paris, 1934. 

Rostovtzeff, M. I., and others. Excavations at Dura-Europos, Final 
Report. New Haven, 1943—49. Vol. IV: pottery, textiles, lamps, 
bronzes, in 4 parts. 

Sachs, E. B., and N. A. Reath. Persian Textiles and Their Technique. 
New Haven, 1937. 

Sarre, Friedrich P. T. Die Kunst des alten Persien. Berlin, 1922. 

Smirnov, I. I. L'argenterie orientale. In Russian. Moscow, 1940. 

Trever, K. V. Monuments of Greco-Bactrian Art. In Russian. 
Moscow, 1940. 


CENTRAL ASIA 


Andrews, F. H. Wall Paintings from Ancient Shrines in Central Asia. 
London, 1948, 2 vols. 

Arnold, Sir T. W. Survivals of Sasanian and Manichaean Art in 
Persian Painting. Oxford, 1924. 

Grousset, René. In the Footsteps of the Buddha. London, 1932. 

L'empire des steppes. Paris, 1948. 

Grünwedel, Albert. Bericht über archäologischen Arbeiten in Idikut- 
schari (Abhdlg. d. Hist. Classe. . . bayer. Akad. d. Wiss., X XIV, 
I. Abt.). München, 1909. 

Altbuddhistische Kultstütten in Chinesisch-Turkistan. Berlin, 

1912. 

Alt-Kutscha. Tafelwerk. Berlin, 1920. 

Klementz, D. Turfan und seine Altertümer: Nachrichten über die . . . 
im Jahre 1898 ausgerüsteten Expedition nach Turfan. St. Peters- 
burg, 1899. 

Le Coq. Albert von. Chotscho. Berlin, 1913. 


[45] 














Die buddhistische Spätantike in Mittelasien. Berlin, 1912. 

7 vols. 

Bilderatlas zur Kunst und Kulturgeschichte Mittel-Asiens. 

Berlin, 1925. 

Buried Treasures of Chinese Turkestan. London, 1928. 
Translation of Auf Hellas Spuren, Leipzig, 1926. 

McGovern, W. M. The Early Empires of Central Asia. Chapel Hill, 
1939. 

Pelliot, Paul. Mission en Turkestan chinois: Comptes-rendus de 
l'Acad. d’Inscriptions et Belles-Lettres. Paris, 1910. 

La Haute Asie. Paris, [1931]. 

stein, Sir M. A. Sand-buried Ruins of Khotan. Oxford, 1903. 

“Explorations in Central-Asia, 1906-08,” Geographical 

Journal, 34, 1909. 

Ruins of Desert Cathay. London, 1912. 2 vols. 

Ancient Chinese Figured Silks Excavated ... at Ruined Sites 

of Central Asia. Reprint fr. Burlington Magazine. London, 1920. 

Serindia. Oxford, 1921, 5 vols. 

innermost Asia. Oxford, 1926, 4 vols. 

On Ancient Central-Asian Tracks. London, 1933. 

Waldschmidt, Ernst. Gendhära, Kutscha, Turfan. Leipzig, 1925. 





























CHINA 


HISTORY 


Andersson, J. G. Children of the Yellow Earth. New York, 1934. 
Researches into the Pre-history of the Chinese. Stockholm, 
1943. Bulletin of the Museum of Far Eastern Antiquities, No. 15. 
Bingham, Woodbridge. The Founding of the T’ang Dynasty; The Fall 
of Sut and Rise of T’ang. Baltimore, 1941, 
Bishop, C. W. “The Geographical Factor in the Development of 
Chinese Civilization,” Geographical Review, XII, 1922. 
“The Rise of Civilization in China,” Geographical Review, 
XXII, 1932. 
Bland, J. O. P., and E. Backhouse. China Under the Empress 
Dowager. Revised ed. Peking, 1939. 
Bodde, Derk. China's First Unifier. London, 1938. 
Brewitt-Taylor, C. H. San Kuo, or Romance of the Three Kingdoms. 
Shanghai, 1925, 2 vols. 
Creel, H. G. Sinism. Chicago, 1929. 


[ 46 ] 








The Birth of China. London, 1936. 

Studies in Early Chinese Culture. Baltimore, 1937. 

Dubs, H. H. The History of the Former Han Dynasty. Baltimore, 
1938--44. 2 vols. | 

Edwards, E. D. Chinese Prose Literature oj the T'ang Period. London, 
1937. 

Fitzgerald, C. P. China, A Short Cultural History. London, 1935. 

Son of Heaven. Cambridge (England), 1933. 

Fung Yü-lan. 4 Short History of Chinese Philosophy. New York, 
London, 1948. 

Giles, H. A. A Chinese Biographical Dictionary. London, 1898. 

Goodrich, L. C. A Short History of the Chinese People. 2nd ed. New 
York, 1943. 

Granet, Marcel. Chinese Civilization. London, 1930. Tr. of La civili- 
zation chinoise, Paris, 1929. 

Grousset, René. Zn the Footsteps of the Buddha. London, 1932. 

Hughes, E. R. The Invasion of China by the Western World. New 














Vork, 1938. 
Chinese Philosophy in Classical Times. London, New York, 
1942. 
Hummel, A. W. Eminent Chinese of the Ch‘ing Period. Washington, 
1943, 2 vols. 


Humphreys, Christmas. Buddhism. Harmsworth, 1951. 

Latourette, K. S. The Chinese, Their History and Culture. 2nd rev. 
ed. New York, 1934. 

Lattimore, Owen. Inner Asian Frontiers of China. New York, 1940. 

Lessing, Ferdinand. Yung-ho-kung. Stockholm, 1942. 

Lin Yu-t'ang. My Country and My People. New York, 1935. 

Maspéro, Henri. La Chine antique. Paris, 1927. Histoire du Monde, 
IV. 

“La vie privée en China à l'époque des Han," Revue des Arts 
asiatiques, VII, No. 4, 1932. 

Mayers, W. F. T'he Chinese Reader's Manual. Shanghai, 1924. 

Moule, A, C., and Paul Pelliot. Marco Polo: The Description of the 
World. London, 1938. 2 vols. 

Olschki, Leonardo. Marco Polo’s Precursors. Baltimore, 1943. 

Steiger, G. N. A History of the Far East. New York, 1936. 

Sykes, Sir Percy. The Quest for Cathay. London, 1936. 

Wilhelm, Richard. A Short History of Chinese Civilization. New York, 
1929, 





[47] 


Yule, Sir Henry. The Book of Ser Marco Polo. 3rd ed. London, 1903. 


2 vols. 
Cathay and the Way Thither. London, 1866. 





RELIGION AND PHILOSOPHY 


Beal, Samuel. The Travels of Fa-Hian and Sung-Yun. London, 1869. 

Si-yu-ki, Buddhist Records of the Western World. London, 

1906. 2 vols. | 

The Life of Hiuen Tsiang by the Shaman Hwui-li. London, 
1911. 

Chuang Tzu. Musings of a Chinese Mystic. London, 1906. Wisdom 
of the East Series. 

de Groot, J. J. M. The Religious System of China. Leyden, 1892- 
1910. 6 vols. 

de Visser, M. W. The Arhats in China and Japan, Berlin, 1923. 

Getty, Alice. The Gods of Northern Buddhism. 2nd ed. Oxford, 1928. 

Giles, H. A. Religions of Ancient China. London, 1905. 

The Travels of Fa-hsien. Cambridge (England), 1923. 

Giles, Lionel. The Sayings of Lao-Tzù. London, 1905. Wisdom of 
the East Series. 

Granet, Marcel. La pensée chinoise. Paris, 1934. 

Hackin, Joseph, and others. Asiatic Mythology. New York, n.d. 

Liang Ch‘i-ch‘ao. History of Chinese Political Thought During the 
Eariy Tsin Period. New York, 1930. 

Suzuki, D. T. A Brief History of Early Chinese Philosophy. London, 
1914. 

An Introduction to Zen Buddhism. Kyöto, 1934. 

Waley, Arthur. The Way and Its Power. New York, 1935. 

The Book of Songs. New York, 1937. 

The Analects of Confucius. New York, 1939. 

Werner, E. T. C. Myths and Legends of China. London [1922]. 

A Dictionary of Chinese Mythology. Shanghai, 1932. 

Williams, C. A. S. Outlines of Chinese Symbolism and Art Motives. 
2nd rev. ed. Shanghai, 1932. 

Yetts, W. P. Symbolism in Chinese Art. Leyden, 1912. 























GENERAL WORKS 


Andersson, J. G. “Researches into the Prehistory of the Chinese," 
Bulletin of the Museum of Far Eastern Antiquities, No. 15, 1943. 
Ashton, Leigh, and Basil Gray. Chinese Art. London, 1936. 


[ 48 ] 


Bachhofer, Ludwig. 4 Short History of Chinese Art. New York, 1946. 

Binyon, Lawrence. The Flight of the Dragon. London, 1911. 

Asiatic Art in the British Museum. Paris and Brussels, 1925. 
French edition: Ars Astatica, VI. 

Bushell, S. W. Chinese Art. Rev. ed. London, 1909. 2 vols. 

Chösen-koseki-kenkyü-kwat: Detailed Report of Archaeological Re- 
search in Lo-lang. Keijo, 1934-35. Vol. I, The Tomb oj the 
Painted Basket; Vol. II, The Tomb of Wang Kuang (English 
summary ). 

Cohn, William. Chinese Art. London, 1930. 

The Chinese Exhibition, A Commemorative Catalogue of the Interna- 
tional Exhibition of Chinese Art in 1935-36. London, n.d. 

Edmunds, W. H. Pointers and clues to the Subjects of Chinese and 
Japanese Art. London [1934]. 

Fenollosa, E. F. Epochs of Chinese and Japanese Art. Rev. ed. Lon- 
don, 1921. 2 vols. 

Ferguson, J. C. Survey of Chinese Art. Shanghai, 1939. 

Fischer, Otto. Die Kunst Indiens, Chinas, und Japans. Berlin, 1928. 

_ Propyläen Kunstgeschichte, IV. 

Fry, R. E., ed., and others. Chinese Art. Rev. ed. London, 1935. 
Burlington Magazine Monograph. 

Goldschmidt, Daisy. L'art chinois. Paris, 1931. 

Grousset, René. The Civilizations of the East. London, 1934. China. 
III. 

Guest, G. D., and A. G. Wenley. Annotated Outlines of the History of 
Chinese Art. Freer Gallery of Art, Smithsonian Institution: 
Washington, 1946. 

Hackin, Joseph, and others. Studies in Chinese Art and Some indian 
Influences. India Society: London, 1937. 

Haguenauer. “Les fouilles en Corée: La Tombe du Panier peint,” 
Revue des Arts asiatiques, X, 1936. 

Hamada, Kosaku, and S. Mizuno. Hung-shan-hou, Chih-feng . . . 
Prehistoric sites in the Province of Jehol, Manchukuo. Text in 
Japanese and English. Tókyo, 1938. Archaeologica Orientalis, VI. 

Harada, Yoshiro. Lo-lang, A Report on the Excavation of Wang 
Hsüs Tomb. English summary. Tökyö, 1930. 

Ikeuchi, Hiroshi. T’ung Kou, The Ancient Site of Kao-kou-l in .. . 
Manchoukuo. English summary. Tökyö and Hsin-Ching. 1938- 
40. 2 vols. 





[ 49 | 


Illustrated Catalogue of Chinese Government Exhibits for the Inter- 
national Exhibition of Chinese Art in London, 1935. Text in 
Chinese and English. Shanghai, 1936. 4 vols. 

Janse, Olov. Archaeological Researches in Indo-China. Cambridge, 
Mass., 1947 and 1951. 2 vols. 

Kümmel, Otto. Die Kunst Ostasiens. Berlin, 1921. Die Kunst des 
Ostens, IV. . 

Die Kunst Chinas, Japans, und Koreas. Potsdam, 1929. Hand- 
buch der Kunstwissenschaft. 

Kümmel, Otto, and Ernst Grosse. Ostastatisches Gerät. Berlin, 1925. 

Li Chi and others. Anyang fa chueh pao kao: Preliminary Report of 
Excavations at An-Yang. Peiping and Shanghai, 1929—33. Acade- 
mia Sinica, pts. I-IV. 

Migeon, Gaston. L'art chinois. Paris, 1925. 

Munsterberg, Hugo. A Short History of Chinese Art. East Lansing, 
1949. 

Palmgren, Nils. Selected Antiquities from the Collection of Gustaf 
Adolf, Crown Prince of Sweden. Stockholm, 1948. 

Seizansö Seishö: Illustrated Catalogue of the Nezu Collection. Text 
in English and Japanese. Kyötö, 1933—51. 10 vols. 

Sekino, Tadashi. Chosen Koseki Zufu: Illustrated Catalogue of the 
Historical Sites of Korea. Korea, 1915. 14 vols. 

Siren, Osvald. History of Early Chinese Art. London, 1929—30. 4 vols. 

Chinese and Japanese Sculptures and Paintings in the Na- 

tional Museum, Stockholm. London [1931]. 

Kinas Konst under Tre Ärtusenden. Stockholm, 1942. 2 vols. 

Soulié de Morant, C. G. A History of Chinese Art. New York [1931]. 
Tr. of Histoire de l'art chinois. Paris, 1928. 

Speiser, Werner. Die Kunst Ostasiens. Berlin [1946]. 

de Tizac, H. d'A. L'art chinois classique. Paris, 1926. 

Torii, mem Sculptured Stone Tombs 0f tke Liao Dynasty. Peking, 
1942. 

Toyo Bijutsu Taikan: Masterpieces Selected from the Fine Arts oj 
the Far East. Tökyö, 1908— . Vols. 8-14. 

Visser, H. F. E. Asiatic Art in Private Collections of Holland and 
Belgium. Amsterdam, 1948. 











ARCHITECTURE (AND GARDEN ART) 
Architectural Review. China number (July, 1947). 


Boerschmann, Ernst. Die Baukunst und religiöse Kultur der Chi- 
nesen. Berlin, 1911. 


[50] 


Chinesische Architectur. Berlin [1925]. 2 vols. 

Inn, Henry, and S. C. Lee. Chinese Houses and Gardens. Honolulu, 
1940, 

Melchers, Bernd. China, Der Tempelbau und die Lochan von Ling- 
yan-st, Hagen, 1921. 

Siren, Osvald. The Walls and Gates of Peking. London [1924]. 

Imperial Palaces of Peking. Paris, 1926. 3 vols. 

History of Early Chinese Art. Paris, 1930. Architecture, IV. 

Gardens of China. New York, 1949. 














SCULPTURE 


Ashton, Leigh. An Introduction fo the Study of Chinese Sculpture. 
London, 1924. 

Chavannes, Édouard. La sculpture sur pierre en Chine au temps des 
deux dynasties Han. Paris, 1893. 

Mission archéologique dans la Chine septentrionale. Paris. 

1909-15. 1 vol. text, 2 portfolios pls. 

Six monuments de la sculpture chinoise. Paris et Bruxelles, 
1914. Ars Asiatica, LI. 

Drake, F. S. “Sculptured Stones of the Han Dynasty," Monumenta 
Serica, VIII, 1943. 

Ecke, Gustav. The Twin Pagodas of Zayton. Cambridge (Mass.), 
1935. 

Fairbank, Wilma. “The Offering Shrines of Wu Liang Tz‘u,” Har- 
vard Journal of Asiatic Studies, VI, 1941. 

Glaser, Curt. Ostasiatische Plastik. Berlin, 1925. 

Hamada, Kosaku. Shina Komeiki deizo zusetsu: Ancient Chinese 
Terra-cotta Figures and Other Mortuary Substitutes. 2nd ed 
Toky6, 1927. English list of pls. 

Hentze, Carl. Chinese Tomb Figures. London, 1928. 

Laufer, Berthold. Chinese Grave Sculpture of the Han Period. New 
York, 1911. 

Mizuno, Seiichi, and T. Nagahiro. The Buddhist Cave Temples of 
Hsiang-t'ang-ssií. English summary and list of pls. Kyoto, 1957. 

Ryümon sekkutso no kenkyü: A Study oj the Buddhist Cave- 
Temples at Lung-Mén, Honan. English summary. T okyo, 1941. 

Omura, S. Shina Bijutsu-shi, Chösöhen: History of Chinese Art, 
Sculpture. Tokyo, 1922. 2 vols. Pls. 

Priest, Alan. Chinese Sculpture in the Metropolitan Museum of Art. 
New York, 1944. 











[51] 


Rowland, Benjamin. “Indian Images in Chinese Sculpture," Artibus 
Asiae, X, 1947. 

Rudolph, Richard. Han Tomb Art of West China. Berkeley and Los 
Angeles, 1951. 

Segalen, V., G. de Voisins, and J. Lartigue. Mission archéologique en 
Chine (1914—17). Paris, 1923—36. 3 vols, Text and pls. 

Sekino, Tadashi. Shina Santöshö ni okeru Kandat Funbo Hyöshoku 
Fuzu: Sepulchral Remains of the Han Dynasty in Shantung. 
Tokyo, 1916. 

Sirén, Osvald. Chinese Sculpture from tke Fifth to the Fourteenth 
Centuries. London, 1925. 4 vols. 

A History of Early Chinese Art. London, 1930. Sculpture, III. 

“Chinese Sculpture of the Transition Period," Bulletin of 

the Museum of Far Eastern Antiquities, No. 12, 1940. 

“Chinese Sculpture of the Sung, Liao and Chin Dynasties,” 
Bulletin of the Museum of Far Eastern Antiquities, No. 14, 1942. 

Taketaro, Shinkai, and Tadayori Nakagawa. Rock-carvings from the 
Yün-kang Caves. Introduction in Japanese and English. Tokyo, 
1921. 

Tokiwa, Daijo, and T. Sekino. Shina Bukkyö Shiseki: Buddhist Mon- 
uments in China. Text in English. Tökyö, 1925-38. 5 vols. 
6 portfolios pls. 

Yetts, W. P. The George Eumorfopoulos Collection: Catalogue of the 
Chinese, and Corean Bronzes, Sculpture, etc. London, 1933. Vol. 

III, Buddhist Sculpture. 











PAINTING (AND CALLIGRAPHY) 
Binyon, Lawrence. The George Eumorfopoulos Collection: Catalogue 
of the Chinese Frescoes. London, 1927. 
Chinese Paintings in English Collections. Paris and Brussels, 
1927. French edition: Ars Asiatica, IX. 
Painting in the Far East. 4th rev. ed. London, 1934. 
Chiang Yee. The Chinese Eye. London, 1936. 
Chinese Calligraphy. London, 1938. 
Cohn, William. Chinese Painting. London, [1948]. 


Contag, Victoria. Die sechs berühmten Meister der Ch'ing- Dynastie. 
Leipzig, 1940. 


Die Beiden Steine. Braunschweig, 1950. 


Contag, Victoria, and Wang Chi-ch'üan. Maler- und Sammler-Stempel 
aus der Ming- und Ch'ing-Zeit. Shanghai, 1940. 


[52] 














Driscoll, Lucy, and Kenji Toda. Chinese Calligraphy. Chicago, 1935. 

Dubosc, J. J. Great Chinese Painters of the Ming and Ch'ing Dynas- 
ties. New York, 1949. Wildenstein Exhibition Catalogue. 

Fairbank, Wilma. “A structural Key to Han Mural Art," Harvard 
Journal of Asiatic Studzes, VIT, 1942. 

Ferguson, J. C. Stories in Chinese Paintings, Shanghai, 1925. 

Chinese Painting. Chicago, 1927. 

Fischer, Otto. Chinesische Landschaftsmalerei. München. 1921. 

Die chinesische Malerei der Han-Dynastie. Berlin, 1931. 

Giles, H. A. A Short Biographical Dictionary. London, 1898. 

An Introduction to the History of Chinese Pictorial Art. Rev. 
ed. London, 1918. 

Grosse, Ernst. Die ostasiatische Tuschmalerei. Berlin, 1923. 

Hackney, L. W., and Yau Chang-Foo. A Study of Chinese Paintings 
in the Collection of Ada Small Moore. New York, 1940. 

Harada, Binzan. Shina Meigwa Hókan: A Pageant of Chinese Paint- 
ing. Names in English. Tökyö, 1936. 

Harada, Yoshito. Lo-lang, A Report on the Excavation of Wang 
Hsüs Tomb. English summary. Tökyö, 1930. 

Hirth, Friedrich. Scraps from a Collectors Notebook. New York, 
1905. 

Ikeuchi, Hiroshi. T'ung-Kou, The Ancient Site of Kao-kou-k in... , 
Manchoukuo. English summary. Tökyö and Hsin-ching, 1958— 
49. 2 vols. 

Illustrated Catalogue of Chinese Government Exhibits for the Inter- 
national Exposition of Chinese Art in London. Shanghai, 1936. 
Vol. III. 

Jenyns, Soame. A Background to Chinese Painting. London, 1935. 

Ku Kung Shu Hua Chi: Collection of Calligraphies and. Paintings in 
the Palace Museum. Peiping, 1929-35. 45 vols. 

Kümmel, Otto. “Die Chinesische Malerei im Kundaikwan Sayuchoki,” 
Ostasiatische Zeitschrift, Erster Jahrgang, 1912-1913. Berlin. 

Kuo Hsi. An Essay on Landscape Painting. London, 1936. Translated 
by S. Sakanishi: Wisdom of the East Series. 

Kurth, Julius. Der chinesische Farbendruck. Plauen, 1922. 

Laufer, Berthold. T’ang, Sung and Yüan Paintings Belonging to 
Various Chinese Collections. Paris, 1924. 

Lin Tsiu-sen. Meisterwerke chinesicher Tusche-zeichnungen, 7. bis 
13. Jahrhundert. Zürich, 1946. 


[53] 











March, Benjamin. “Linear Perspective in Chinese Painting," Eastern 
Art, III, 1931. 

Some Technical Terms of Chinese Painting. Baltimore, 1935. 

Meyer, A. E. Chinese Painting as Reflected in the Thought and Art 
of Li Lung Mien. 2nd ed. New York, 1923. 

Peintures chinoises et japonaises de la collection Ulrich Odin. Paris 
et Bruxelles, 1929. Ars Asiatica, XIV. 

Pelliot, Paul. Les grottes de Touen Houang. Paris, 1914-24. 6 port- 
folios pls. 

Petrucci, Raphaël. La philosophie de la nature dans l'art d'Extréme- 
Orient. Paris, 1910. 

Encyclopédie de la peinture chinoise: Kiai-iseu-yuan houa 

ichouan, Paris, 1918. 

Chinese Painters. New York, 1920. 

Petrucci, Raphaël, and Edouard Chavannes. La peinture chinoise au 
Musée Cernuschi. Paris, 1914. Ars Asiatica, I. 

Rowley, George. Principles of Chinese Painting. Princeton, 1947. 

Sakanishi, Shio. The Spirit of the Brush. London, 1939. Wisdom of 
the East Series. 

Seizanso Seishö: Illustrated Catalogue of the Nezu Collection. Kyoto, 
1933 ff. Vols. I (1939), II (1942). 

Shina Nangwa Taikwan. Tokyo, 1926. 

Siren, Osvald. Chinese Paintings in American Collections. London, 
1927-28. 2 portfolios. 

A History of Early Chinese Painting. London, 1933. 2 vols. 

The Chinese on the Art of Painting. Peiping, 1936. 

Catalogue of an Exhibition of Chinese Paintings in the Na- 

tional Museum. Stockholm, 1936. 

A History of Later Chinese Painting. London, 1938. 2 vols. 

Early Chinese Paintings from the A. W. Bahr Collection. 
London, 1938. 

Sekino, Tadashi. Chösen Koseki Zufu: Illustrated Catalogue of the 
Historical Sites of Korea. Korea, 1915. 14 vols. Pls. 

Sögen Meigwa-shü: Selected Masterpieces of Sung and Yüan Dynasty 
from Public and Private Collections in Japan. Tökyö, 1930. 2 
vols. Pls. 

Sögen Minshin Meigwa Taikan (Collection of Famous Paintings of 
the Sung, Yuan, Ming and Ch'ing Dynasties). Tokyo, 1931. 2 
vols. 


























[54] 


Soper, A. C. “Early Chinese Landscape Painting,” Art Bulletin, 
XXIII, 1941. 

“Life-motion and the Sense of Space in Early Chinese Rep- 

resentational Art," Art Bulletin, X XX, 1948. 

Kuo Jo-hsü’s Experiences in Painting. Washington, 1951. 

Söraikwan Kinshö: Chinese Paintings in the Collection of Abe Fusa- 
jiro. Osaka, 1930 ff. 6 vols. 2 pts. 

Speiser, Werner. Meisterwerke Chinesischer Malerei. Berlin, 1947. 

Stein, Sir M. A. The Thousand Buddhas, London, 1921. 

Tajima, Shiichi. Nan-so Meigaen: Paintings of the Southern Sung 
School. Tokyo, 1908-13. 25 vols. 

Taki, Sei-ichi. Three Essays on Oriental Painting. London, 1910. 

Tanaka, D. Shina Kwacho Gasatsu: Chinese Paintings of Birds and 
Flowers. Tökyö, 1926. 

Tomita, Kojiro. Portfolio of Chinese Paintings in the boston Museum 
of Fine Arts (Han to Sung). 2nd rev. ed. Cambridge (Mass.), 
1938. 

Tö-sö Gen-min meigwa tai kwan: Catalogue of Exhibition of Chinese 
Paintings of the T'ang, Sung, Yiian and Ming Periods, Tokyo 
Imperial Museum, 1928. Tökyö, 1930. 4 vols. 

Toyo Bijutsu Taikwan: Masterpieces Selected from the Fine Arts of 
the Far East. Tokyo, 1908 ff. Vols. VIII-XII. 

Tschichold, Jan. Early Chinese Colour Prints. Basel, 1951. 

Waley, Arthur. An Index of Chinese Artists. London, 1922. (“Ergan- 
zungen zu Waley’s Index” by W. Speiser, Osfasiatische Zeit- 
schrift, 1931 and 1938). 

An Introduction to the Study of Chinese Painting. London, 

1923. 

A Catalogue of Paintings Recovered from Tun-huang by Sir 
Aurel Stein. London, 1931. 

Warner, Langdon. Buddhist Wall Paintings from the Caves at Wan 
Fo Hsia. Cambridge, (Mass.), 1938. 














METALWORK 


Borovka, Grigorii I. Scythian Art. New York, 1928. 

Ch’en Meng-chia. “Style of Chinese Bronzes," Archives of the Chinese 
Art Society, I, 1946. 

Freer Gallery of Art. A Descriptive and Illustrative Catalogue of 
Chinese Bronzes. Washington, 1946. Smithsonian Institution 
Oriental Studies, No. 3. 


| 55 ] 


Hentze, Carl. Frühchinesische Bronzen und Kultdarsiellungen. Ant- 
werpen, 1937. 

Huang Chün. Yeh Chung pien yü: Anyang Antiquities. Peiping, 1935. 

Tsun-ku-chai so chien chi-chin tu: Vin and Huai Bronzes. 
Peiping, 1936. 4 pts. 

Illustrated Catalogue of Chinese Government Exhibits for the Inter- 
national Exposition of Chinese Art in London, 1935. Shanghai, 
1936. Vol. I. 

Jung Kéng. Shang Chou i chi tung k’ao: The Bronzes of Shang and 
Chou. Peiping, 1941. 2 vols. 

Karlbeck, Orvar. “Anyang Moulds,” Bulletin of the Museum oj Far 
Eastern Antiquities, No. 7, 1935. 

Karlgren, Bernhard. “Yin and Chou in Chinese Bronzes," Bulletin of 
the Museum of Far Eastern Antiquities, No. 8, 1936. (Yin and 
Chou Researches, Stockholm, 1935.) 

“New Studies on Chinese Bronzes," Bulletin of the Museum 

of Far Eastern Antiquities, No. 9, 1937. 

“Notes on a Kin-ts'un Album," Bulletin of the Museum oj 

Far Eastern Antiquities, No. 10, 1938. 

“Huai and Han,” Bulletin of the Museum of Far Eastern 
Antiquities, No. 13, 1941. 

Kelley, D. F., and Ch’en Meng-chia. Chinese Bronzes from the Buck- 
ingham Collection, Art Institute of Chicago. Chicago, 1946. 

Koop, A. J. Early Chinese Bronzes. New York, 1924. 

Minns, E. H. Scythians and Greeks. Cambridge (England), 1913. 

“The Art of the Northern Nomads," Proceedings of the British 
Academ y, London, 1942, 

Palmgren, Nils. Selected Chinese Antiquities from the Collection of 
Gustaf Adolf, Crown Prince of Sweden. Stockholm, 1948. 

Rostovtzeff, M. I. Iranians and Greeks in South Russia. Oxford, 
1922. 

Inlaid Bronzes of the Han Dynasty in the Collection Of C. T. 

Loo. Paris and Brussels, 1927. 

The Animal Style in South Russia and China. Princeton, 1929. 

Seizansö Seishö: Illustrated Catalogue of the Nezu Collection. Kyoto, 
1942. Vol. VI. 

Sumitomo, T. Senoku Seishö: The Collection of Old Bronzes of Baron 
Sumitomo, Tökyö, 1921-24. Part I, 4 vols., Bronze Vases, etc., 


Part If, 3 vols., Ancient Mirrors. With 2 vols. explanatory notes 
in English. 























[ 56 ] 


Tökyö, Imperial Household Museum. Relics of Han and Pre-Han 
Dynasties. Tokyo, 1932. 

Triibner, Jorg. Yu und Kuang. Leipzig, 1929. 

Umehara, Sueji. Kankyé no Kenkyü: Research on Mirrors. Tôkvü, 
1925. 

Shina kodó seikwa: Selected Relics of Ancient Chinese 

Bronzes from Collections in Europe and America. Text in Japa- 

nese and English. Osaka, 1933-35. 7 vols. 

Rakuyö Kinson kobö shüei: Catalogue of Selected Relıcs 

from the Ancient Tombs of Chin-ts’un, Loyang. English cap- 

tions. Kyöto, 1937. 

Kanan anyö ihö: Selected Ancient Treasures Found at An- 
yang, Yin Sites. English captions. Kyoto, 1940. 

Waterbury, Florence. Early Chinese Symbols and Literature: Vestiges 
and Speculations. New York, 1942. 

White, W. C. Tombs of Old Lo-vang. Shanghai, 1934. 

Yetts, W. P. The George Eumorfopoulos Collection: Catalogue of the 
Chinese and Corean Bronzes, Sculpture, Jade, etc. London, 
1929—32. 3 vols. 

The Cull Chinese Bronzes. London, 1939. 














CERAMICS (CHINA AND JAPAN) 


Andersson, J. G. Preliminary Report on Archaeological Research in 
Kansu. Mem. of the Geological Survey of China. Peking, 1925 

“Researches into the Prehistory of the Chinese," Bulletin 
of tke Museum of Far Eastern Antiquities, No. 15, 1943. 

Brankston, A. D. Early Ming Wares of Ching-te-chen. Peking, 1958. 

Burton, W., and R. L. Hobson. Handbook of Marks on Pottery and 
Porcelain. Rev. ed. London, 1929. 

Cox, W. E. The Book of Pottery and Porcelain. New York [1944]. 
2 vols. 

Far Eastern Ceramic Bulletin. Quarterly, 1948 ff. 

Hetherington, A. L. The Pottery and Porcelain Factories of China. 
London, 1921. 

The Early Ceramic Wares of China. New York, 1922. 

Chinese Ceramic Glazes, Cambridge (England), 1937. 

Hobson, R. L. Chinese Pottery and Porcelain. London, 1915. 2 vols. 

The Wares of the Ming Dynasty, London, 1925. 

The Later Ceramic Wares of China, London, 1925. 


[57] 




















The George Eumorfopoulos Collection: Catalogue of the 
Chinese, Corean and Persian Pottery and Poreclain. London, 
1925-28. 6 vols. 

A Catalogue of Chinese Pottery and Poreclain in the Collec- 

tion of Sir Percival David. London, 1934. 

Handbook of the Pottery and Poreclain of the Far East... 
in the British Museum. Rev. ed. London, 1937. 

Hobson, R. L., and A. L. Hetherington. The Art of the Chinese Potter. 
London, 1923. 

Hobson, R. L., and others. Chinese Ceramics in Private Collections. 
London, 1931. 

Honey, W. B. The Ceramic Art of China and Other Countries of the 
Far East. London, 1945. 

lilustrated Catalogue of Chinese Government Exhibits for the 
International Exposition of Chinese Art in London. Shanghai, 
1936. Vol. II. 

Laufer, Berthold. Chinese Pottery of the Han Dynasty. Leiden, 1909, 

The Beginnings of Porcelain in China. Chicago, 1917. 

Leach, B. H. A Potter's Book. London, 1940. 

Li Chi, ed. A Report of Excavations of the Proto-Historic Site at 
Ch’éng-tzu-yat, Li-cheng Hsien, Shantung. English summary. 
Nanking, 1934. Arckaeologica Sinica, No. 1. 

Liang Ssu Yung. New Stone Age Pottery from the Prehistoric Site at 
Hsi-yin Tsun, Skansi. Menasha (Wisconsin), 1930. Mem. of 
the American Anthropological Association, No. 37. 

Morse, E. S. Catalogue of the Morse Collection of Japanese Pottery. 
Cambridge (Mass.), 1901. 

Shina Kogei Zukan: Collection of Chinese Minor Arts. Tokyo, 1932. 
Vols. 2 and 4, pt. 1. 

Takahashi. Tai Skomei Kikan: Famous Examples o f Potter y. Tokyo, 
1922. 9 vols. Pls. 

Loyd Bijutsu Taikan: Masterpieces Selected from the Fine Arts of 
the Far East. Tokyo, 1908 ff. Vols, VIIT-XI. 

Transactions of the Oriental Ceramic Society. London, 1921 ff. 

Wu, G. D. Pre-historic Pottery in China. London, 1938. 











MINOR ARTS (CARVED JADE AND BONE, LACQUER, TEXTILES, ETC.) 


Andrews, F. W. Ancient Chinese Figured Silks Excavated at Ruined 
Sites of Central Asia by Sir Mark Aurel Stein. Reprinted from 
Burlington Magazine, XXXVII. London, 1920. 


[ 58 | 


Cox, W. E. Chinese Ivory Sculpture. New York, 1946. 

Ecke, Gustav. Chinese Domestic Furniture. Peking, 1944. 

Falke, Otto von. Kunstgeschichte der Seidenweberei. Rev. ed. Berlin, 
1921. 

Fernald, H. E. Chinese Court Costumes, Toronto, 1946. 

Hansford, S. H. Chinese Jade Carving. London, 1950. 

Harada, Jiro, English Catalogue of Treasures in the Imperial Repost- 
tory Shösöin. Tökyö, 1932. 

Kates, G. N. Chinese Household Furniture. New York, 1948. 

Laufer, Berthold. Jade; A Study in Chinese Archaeology and Religion. 
Chicago, 1912. 

Lemaitre, Solange. Les agrafes chinoises jusqu'à la fim de l'époque 
Han. Paris, 1939. 

Low-Beer, F. “Zum Dekor der Han-Lacke," Wiener Beiträge, Xl. 
1937. 

“Chinese Lacquer of the Early 15th Century,” Bulletin of 
the Museum of Far Eastern Antiquities, No. 22, 1950. 

Mänchen-Helfen, Otto. “Zur Geschichte der Lackkunst in China,” 
Wiener Beiträge, XI, 1937. 

“Materialien zur Geschichte des chinesischen Lacke,” 
Ostasiatische Zeitschrift, N. F. 13, 1937. 

Nott, S. C. Chinese Jade Through the Ages. London, 1936. 
Oshima, Y. Shösöin gomotsu zuroku: Catalogue of the Imperial 
Treasures in the Shösöin. English notes. Tokyo, 1928. 12 vols. 

Salmony, Alfred. Carved Jade of Ancient China. Berkeley, 1938. 

Shina Kogei Zukan: Collection of Chinese Minor Arts. n.p., n.d 
Vol. ITI-IV. 

Strange, E. F. Chinese Lacquer. London, 1926. 

Töyei Shukö: An Illustrated Catalogue of Ancient Imperial Treasure 
Called Shösöin. English notes. Rev. ed. Tökyö, 1910- .6 vols. 

Trever, K. V. Excavations in Northern Mongolia (1924-25). Lenin- 
grad, 1932. 

Victoria and Albert Museum. Brief Guide to the Chinese Woven 
Textiles. London, 1925. 

Woidt, Hanna. Chinese Handicrafts. Peking, 1944. 

Yamanaka, S. Nippon koto mehinshu: Album of Selected Old Ceram- 
ics of Japan. Osaka, 1933. 

Kutani Nabeshima Kakiyemon meihinshu: Album of Selected 

Old Ceramics of Kutani, Nabeshima and Kakiyemon. Osaka. 


1934. 











[ 59 ] 


JAPAN 


HISTORY AND LITERATURE 


Aston, W. G. Nihongi, Chronicle of Japan. London, 1896. 2 vois. 
Transactions and Proceedings of the Japan Society. 

Chamberlain, B. H. Ko-ji-Ki, or Records of Ancient Matters. Kobe, 
1932. 

Kaempfer, Englebert. The History of Japan together with a Descrip- 
tion of the Kingdom of Siam, 1690-92. Glasgow, 1906. 

Murdoch, James. A History of Japan. Yokohama and London, 
1903-26. 3 vols. 

Page, C. H. Japanese Poetry. New York, 1923. 

Papinot, E. Historical and Geographical Dictionary of Japan. 
Tökyö, 1909. 

Reischauer, E. O. Japan Past and Present. New York, 1946. 

Reischauer, R. K. Early Japanese History. Princeton, 1937. 

Sansom, G. B. Japan, A Short Cultural History. Rev. ed. New York, 
1943. 

The Western World and Japan. New York, 1950. 

snellen, J. B. Skoku Nihongi. Yokohama, 1934. Transactions of the 
Asiatic Society of Japan, XI. 

Waley, Arthur, trans. T'he Tale of Genji. Boston, 1925-33. 6 vols. 





RELIGION 


Anesaki, Masaharu. History of Japanese Religion. London, 1930. 

de Visser, M. W. The Arhats in China and Japan. Berlin, 1923. 

Ancient Buddhism in Japan. Leiden, 1935. 2 vols. 

Eliot, Sir Charles. Japanese Buddhism. London [1935]. 

Joly, H. L. Legend in Japanese Art. London, 1908. 

McGovern, W. M. An Introduction to Mahayana Buddhism. London. 
1922. 

Okakura, Kakuza. The Book of Tea. New York, 1912. 

Reischauer, A. K. Studies in Japanese Buddhism. New York, 1917. 

suzuki, Daisetz T. /ntroduction to Zen Buddhism. Kyôto, 1934. 

Togano-o, S. Mandara no Kenkyü: Studies on Mandaras. Notes and 
Index in English. Kóyasan, 1927. 





GENERAL 


Anesaki, Masaharu. Buddhist Art in its Relation to Buddhist Ideals. 
Cambridge (Mass.), 1915. 


[ 60] 


Buhot, Jean. Histoire des arts du Japon. Paris, 1949. Vol. I. 

Dai Nihon Kokuho Zenshu: Catalogue of the National Treasures oj 
Japan. np. 1931- . 

David, Sir Percival. The Shösö-in. London, 1932. Reprinted from 
Transactions and Proceedings of the Japan Society, XXVIII. 

Edmunds, W. H. Pointers and Clues to the Subjects of Chinese and 
Japanese Art. London [1934]. 

Fenollosa, Ernest. Epochs of Chinese and Japanese Art. Rev. ed. 
London, 1921. 2 vols. 

Fischer, Otto. Die Kunst Indiens, Chinas, und Japans. Berlin, 1928. 
Propyläen Kunstgeschichte. 

Grousset, René. The Civilizations of the East. New York, 1934. 
Vol. IV, Japan. 

Guest, G. D., and A. G. Wenley. Annotated Outlines of the History 
of Japanese Arts. Freer Gallery of Art, Smithsonian Institution: 
Washington, 1941. 

Hamada, Kosaku. Select Specimens of the Archaeological Collection 
in the Department of Literature. Kyoto, 1930. 

Hamada, Kosaku, and others: *Époque préhistorique et protohisto- 
rique," Tóyoó Bijutsu, I, 1930. 

Harada, Jiro. History of Japanese Art. Tokyo, 1913. Tr. of Dai 
Nihon Teikoku Bijutsu Ryarusht. 

Catalogue of Treasures in the Imperial Repository Shösöin. 
Tokyo, 1932. 

Ishida, Mosaku. A Study on the Excavation of Buddhistic Remains 
at Nachi. Tökyö, 1927. 

Japanese Temples and their Treasures. Tökyö, 1910. 10 vols. 

Jüdaiji Ökagami: Catalogue of the Art Treasures of the Ten Great 
Temples of Nara. Tökyö, 1932-37. 25 vols. and 4 supplements. 

Kümmel, Otto. Die Kunst des Ostasiens. Berlin, 1921. Die Kunst 
des Ostens, IV. 

Die Kunst Chinas, Japans, und Koreas. Potsdam, 1929. 
Handbuch der Kunstwissenschaft. 

Minamoto, Hoshu. Am Ilustrated History of Japanese Art. Kyoto, 
1935. Trans. by H. G. Henderson. 

Morimoto, R. “L’age du bronze au Japon," Revue des Arts asiatiques, 
VIII, No. 2, 1931. 

Munro, N. G. Prehistoric Japan. Yokohama, 1908. 

Nakamura, Ichisaburo. Catalogue of the National Treasures of 
Paintings and Sculptures in Japan. Kyoto, 1915. 


[61] 








Nakaya, J. “L’Influence des civilizations continentales sur Page de 
pierre au Japon," Revue des Arts Asiatiques, VII, No. 3, 1931. 

Nanto Shichidaiji Ökagami. Collection of Works of Art from Seven 
Famous Temples. Tökyö, 1929. 

Oshima, Yoshiga. Shösöin gomotsu zuroku: Catalogue of the Imperial 
Treasures in the Shosótn. English notes. Tokyo, 1928. 12 vols. 

Pier, G. C. Temple Treasures of Japan. New York, 1914. 

Schnell, Ivar. “Prehistoric Finds from the Island World of the Far 
East," Bulletin of the Museum of Far Eastern Antiquities, IV, 
1932. 

Seizansö Seisho: Illustrated Catalogue of the Nezu Collection. Text 
in English and Japanese. Kyóto, 1939—51. 10 vols. 

Sirén, Osvald. Chinese and Japanese Sculptures and Paintings in the 
National Museum, Stockholm. London, 1931. 

Sekai Bijutsu Zenshü: Illustrated History of World Art. Kyoto, 
1928. 36 vols. 

Speiser, Werner. Die Kunst Ostasiens. Berlin, 1946. 

Tajima, Shiichi, ed. Skimbi Taikan: Selected Relics of Japanese 
Art. Text in English and Japanese. Kyöto, 1899-1908. 20 vols. 

Taki, Sei-ichi. Japanese Fine Art. Tokyo, 1931. 

Tõyei Shukö: An Illustrated Catalogue of Ancient Imperial Treasure 
called Shösöin. English notes. Rev. ed. Tökyö, 1910 ff. 6 vols. 

Tsuda, Noritake. Handbook of Japanese Art. Tokyo, 1935. 

Umehara, Sueji, and T. Naito. Hakazuru Kikiushü: Collection of G. 
Kano. Tökyö, 1935, 5 vols. 

Weber, V. F. *Ko-ji Hö-ten,” Dictionnaire à lusage des amateurs 
. . . objets d'art japonais et chinois, Paris, 1923. 2 vols. 

Yashiro, Y., and M. Wada. Bukkyo Bijutsu Skiryö: Materials for 
the Study of Buddhist Art. Tokyo [1923]. 3 portfolios pls. 


ARCHITECTURE (AND GARDEN ART) 


Akiyama, Aisaburo. Shintö and Its Architecture. Kyoto, 1936. 
Baltzer, Franz. Das japanische Haus. Berlin, 1903. 

Die Architektur der Kultbauten Japans, Berlin, 1907. 
Cram, R. A. /mpressions of Japanese Architecture. Boston, 1930. 


Ito, C. Nihon Kenchiku no Kenkyü: History of Japanese Architec- 
ture. 'Tokyo, 1936. 


Kuck, L. E. The Art of Japanese Gardens. New York, 1940. 
Morse, E. S. Japanese Homes. New Vork, 1886. 
Newsom, Samuel. Japanese Garden Construction. Tökyö, 1939. 


[ 62 ] 





Sadler, À. L. A Short History of Japanese Architecture. London, 1941. 
Soper, A. C. The Evolution of Buddhist Architecture in Japan. 
Princeton, 1942. 


SCULPTURE 


Glaser, Curt. Ostasiatische Plastik. Berlin, 1925. 

Töyö Bijutsu Taikwan: Selected Masterpieces of Far Eastern Art. 
Toky6, 1918. Vol XV. 

Warner, Langdon. Japanese Sculpture of the Suiko Period. New 
Haven, 1923. 

The Craft of the Japanese Sculptor. New York, 1936. 

With, Karl. Buddhistische Plastik in Japan. Vienna, 1922. 

Die Japanische Plastik, Berlin, 1923. 








PAINTING 


Binyon, Lawrence. Painting in the Far East. 4th rev. ed. London, 
1934. 

Bowie, H. P. On the Laws of Japanese Painting. San Francisco, 1911. 

Grosse, Ernst. Die ostasiatische Tuschmaleret. Berlin, 1923. 

Höryüji Okagami: Höryüji Kondö Wall-paintings. Nara, 1918. 

Morrison, Arthur. The Painters of Japan. New York [1911]. 2 vols. 

Naito, Töichirö. The Wall Paintings of Horyuji. Baltimore, 1943, 
Tr. by W. R. B. Acker and B. Rowland, Jr. 

Nihonga Taisei: Illustrations of Japanese Paintings. Tökyö, 1931— 
39 vols. 

Paine, R. T., Jr. Catalogue of a Special Exhibition of Japanese Screen 
Paintings; Birds, Flowers, and Animals. Boston, 1935. 

Catalogue of a Special Exhibition of Japanese Screen Paint- 

ings; Landscapes and Figures. Boston, 1958. 

Ten Japanese Paintings in the Museum of Fine Arts, Boston. 
New York, 1939. 

Peintures chinoises et japonaises de la collection Ulrich Odin. Paris 
et Bruxelles, 1029. Ars Asiatica, XIV. 

Seizans6 Seisho: Illustrated Catalogue of the Nezu Collection. Kyoto, 
1949, Vol. VIII. 

Speiser, Werner. Japanische Tuschmalerei. Königsberg [1944]. 

Taki, Sei-ichi. Three Essays on Oriental Painting. London, 1910. 

Tanaka, Ichimatsu. Nikon Emakimono Shusei: Collection of Japanese 
Scroll Paintings. Tökyö, 1929. 22 vols. 

Toda, Kenji. Japanese Scroll Painting. Chicago, 1935. 


[ 63 ] 








Téy6 Bijutsu Taikan: Selected Masterpieces of Far Eastern Art. 
Tökyö, 1911-18. Vols. I-VII. 


UKIYO-E PRINTS 


Binyon, Lawrence, and J. J. O’B. Sexton. Japanese Colour Prints. 
London, 1923. 

Boller, W. Master pieces of the Japanese Colour Woodcut. Berne, n.d. 

Ficke, A. D. Chats on Japanese Prints. London, 1915. 

Gookin, F. W. Japanese Colour Prints and their Designers. New 
York, 1913. 

Henderson, H. G., and L. V. Ledoux. The Surviving Works of Sharaku. 
New Vork, 1939. 

Hirano, Chie. Kiyonaga. Cambridge (Mass.), 1939. 

Kurth, Julius. Der japanische Holzschnitt. München, 1922. 

Die Primitiven des Japanholzschnitts. Dresden, 1922. 

Die Geschichte des japanischen Holzschnitts. Leipzig, 1925- 
29. 3 vols. 

Ledoux, L. V. Japanese Prints . . . in the Collection of Louis V. 
Ledoux. Princeton, 1942—51. 5 vols. 

Lemoisne, P. À. L’Estampe japonaise. Paris, n.d. 

Seidlitz, Woldemar von. A History of Japanese Colour Prints. London, 
1910. Tr. of Geschichte des japanischen farben Holzschnitts, rev. 
ed. Dresden, 1910. 

Strange, E. F. Japanese Illustrations. Rev. ed. London, 1904. 

The Colour-Prints of Japan. London, 1904. 

Japanese Colour Prints. Rev. ed. London, 1931. Victoria and 
Albert Museum Handbook. 

Tajima, Shiichi. Masterpieces Selected from the Ukiyo-e School. 
Tokyo, 1906-09. 5 vols. 

Vignier, M., and M. Inada. Estampes japonaises . . . exposées au 
Musee des Arts Decoratifs. Paris, 1909-14. 6 vols. 














[ 64] 


